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AN ANALYSIS OF UNIT SHIFT IN ENGLISH-BAHASA INDONESIA SUBTITLE 
OF THE ANIMATED MOVIE THE ADVENTURES OF TINTIN: THE SECRET OF 
THE UNICORN ORIGINAL DVD 
Deris Prasetya 
0921144041 
ABSTRACT 
This study focuses on the unit shifts that occur in the English – Bahasa Indonesia translation 
of The Adventures of Tintin: the Secret the Unicorn. This study is aimed to (1) identify the types of 
unit shifts occuring in The Adventures of Tintin: The Secret the Unicorn (2) identify unit shifts 
affecting the meaning equivalence in Animated Movie The Adventures of Tintin: The Secret the 
Unicorn. 
This research is classified into the descriptive study. The source of the data in this study is the 
movie entitled The Adventures of Tintin: The Secret the Unicorn premiered in 2008 by Sony 
Columbia Pictures Company. The data sources of this study are the movie and the subtitle text in the 
movie. The types of shifts used to analyse are unit shifts. The data gathered which are in the form of 
words, phrases, clauses and sentences of The Adventures of Tintin: The Secret the Unicorn the movies 
and subtitle text are classified based on the unit shifts and meaning equivalence. The first research 
instrument is the researcher. The researcher acts as the planner, the data collector, the data analysis, 
and the reporter of the research result. The second research instrument is  the data sheets to collect and 
classify the data. 
Based on the data analysis, the two types of unit shifts are found. They are upward and 
downward unit shifts. The six types of each type are also found. The upward and downward unit shifts 
occuring affect the meaning equivalence of the TL. However; the writer tries to draw a conclusion 
that most of the shifts occuring does not affect the meaning from SL to TL. 
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CHAPTER I 
INTRODUCTION 
A. Background of Research 
Since the very beginning, people have always been social creatures that 
need to communicate and share information about their thoughts, opinions, and 
points of view. Communication can be built at least by two people and more. 
People will be struggling alone and do not know what is happening within the 
society if they do not communicate with others. According to Gauntlett (2011), 
people communicate because they have to connect things together (materials, 
ideas, or both) to make something new. Thus, language is one of many ways that 
has a fundamental function as a medium to exchange ideas or information. People 
view language as the means to interact with others within the society in their daily 
life. However; there are problems occured in communication. One of the 
problems faced is the different languages spoken by people throughout the world. 
Thus, people need a translation.  
Translation plays an important role in communication. In fact, translation 
process occurs in every act of communication. This happens because to 
understand one‟s idea, people must firstly understand the meaning of the symbols 
being transferred. If people do not know the meaning of the symbols produced by 
the other counterpart, it will be impossible for them to understand the speaker‟s 
intention. Translation acts as the bridge of communication that links individuals, 
communities, and people of different languages. Through translation; the transfer 
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of information, science, technology, and culture becomes possible. 
Communication itself is the key to build a relationship among people. Thus, it can 
be concluded that without the existence of translation, people throughout the 
world cannot communicate well which cause them not being able to bulid a 
relationship because of the different languages. If there is no communication, it 
will be impossible for people to build any relationship with the others.   
Transferring information through audio-visual media is one of the ways to 
transfer the information. This shows that translation nowadays has been better and 
more sophisticated. The two techniques of audio-visual translation are subtitling 
and dubbing. Subtitling is defined as the act of transferring the SL (source 
language) into TL (target language) by using texts below the screen. On the other 
hand, dubbing is defined as the act of transferring the SL (source language)  into 
TL (target language) by matching lip movements to cover the original one so that 
people will be able to understand through hearing and looking. 
Both ways equally deliver the messages of movies and TV programs to the 
target viewers in their languages and they also try to get appreciation from them. 
TV programs and movies as the media of communication become the sources of 
pictures displayed on screen with a certain story or information which portrays 
many aspects of life, such as social, politics, sciences, arts, and cultures. TV 
programs vary from news, quiz, talk show to many kinds of movies, such as, 
action, drama, cartoon, children movies and many more. 
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In particular, movie grows to be a favorite program for many people, 
because people can understand the plot or story of the movies in an easier, more 
entertaining and interesting way than other programs. For many years, movie 
industry has got a significant progress from its amount and its kinds, as mentioned 
above. Furthermore, movie has become very popular and caught people‟s 
attention in different way as it has been developed to be a highly influential and 
extremely powerful medium for transferring values, ideas, information. Movie 
also provides people with aesthetic enjoyment, both presenting movie done by 
actor or even animated movie. 
There are many movies that have been translated into Bahasa Indonesia. 
One of them is the The Adventure of Tintin: The Secret of the Unicorn. This 
movie is very interesting because this is the first of Tintin movie. It brings an 
interesting and unique story of an adventure of a boy named Tintin with his buddy 
Captain Haddock. The Adventure of Tintin: The Secret of the Unicorn is adopted 
successfully from well-known comic. Tintin is a famous series comic that was 
created by Belgian cartoonist Georges Remi (1907-1983) known as Herge. The 
series was one of the most popular European comics in the 20
th
 century. Tintin has 
been published in more than 70 languages with sales more than 200 million 
copies.  
Tintin is one of the forms of subtitling. Subtitling is the process of giving 
the written text in the target language based on the spoken text in the source 
language. Viewers will understand better if subtitling is given. The translated text 
is called subtitle. It usually appears in two lines at the foot of the screen 
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simultaneously with the dialogue or naration in the target language. In subtitling, 
translator might face translation shift. 
Translation shift usually occurs when a translator transferring the 
infromation of the movie from source language into the target language. 
Translation shift is  a condition when a textual equivalent is not formally 
correspondent with its source. Translation shift occurs as there are differences in 
both source language and target language. The differences could be related to the 
meaning and the grammatical patterns.  
B. Research Focus 
To help the viewers understand the plot of a movie, subtitling plays an 
important role here. Subtitling is an exciting area of translation, and is part of a 
broader field of audiovisual translation which includes dubbing, voiceover, and 
audio description. Subtitling is divided into two different types: subtitling within 
the same language, for the deaf and hard of hearing (also called captioning), and 
subtitling across languages, for foreign-language film and television. 
Subtitling does not only translate the dialogue, but also other meaningful 
language parts in films such as signs, letters, captions and other written words. 
When a film has lots of written language and dialogue happening together, this 
can result in some very difficult choices for the subtitler. Grammatical system 
plays a crucial part in subtitling movies. The clear examples are Bahasa and 
English. As we may aware that both have different grammatical system, therefore 
a subtitler needs to master both SL (source language) and TL (target language) 
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systems. If their understanding towards the Indonesian grammatical system is 
limited, they cannot transfer the message from the text accurately. Meanwhile, if 
their understanding towards English grammatical system is limited, they will find 
difficulties in restructuring the message to the reader. Besides, they have to know 
about the context of the field translated otherwise he finds misunderstanding. A 
subtitler has to master the source language (SL), the target language (TL) and 
cultures of the two languages, the translated materials and the variation of the text 
being translated. 
There are problems arise in the work of translation. It can be the lexical 
cohesion, realization, lexicon grammatical equivalence, diction, register, and 
others. In the bilingual translation, the problem appears usually on the equivalence 
especially the meaning equivalence. As has been mentioned above, translation 
shift usually occurs within subtitling. Translation itself is divided into four 
different shifts. However; this study focuses only on the unit shifts. Unit shifts 
occur where there are changes on the ranks. The ranks could be upward and 
downward. Unit shifts usually occurs as the translator would like to make the 
meaning in the target language more understandable to the viewers. Unit shifts 
cannot be separated from meaning equivalence as the shifts occur affect the 
meaning of the target language. 
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Based on the explanation above, research problems are formulated as 
follows: 
1. What types of unit shifts occur in the translation of Animated Movie 
Adventure of The Adventure of Tintin: The Secret of the Unicorn original 
DVD? 
2. How do unit shifts affect the meaning equivalence between English–Bahasa 
Indonesia subtitle of The Adventure of Tintin: The Secret of the Unicorn?  
C. Research Objective  
The followings are the objectives of the study related with the formulation 
of the problem above are: 
1. to describe the types of unit shifts occuring on Animated Movie The 
Adventure of Tintin: The Secret of the Unicorn, 
2. to describe the effect of unit shifts on meaning equivalence in Animated 
Movie The Adventure of Tintin: The Secret of the Unicorn. 
D. Research Significance  
The result of this study is expected to be useful for those who are 
interested in a translation field. It is expected that this study can be the reference 
for other researchers to improve their knowledge especially about translation 
shifts. Besides, the researcher expects that this study can be used by other 
language learners to improve their knowledge and skill in translation.
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CHAPTER II 
LITERATURE REVIEW 
 
A. THEORETICAL REVIEW 
1. Translation 
This section deals with what translation is and types of translation. Since 
this movie relates with translation, the writer tries to explain more about 
translation. 
a.   Definition of translation 
Translation is a process of translating a text from the source language to 
the target language. It cannot be separated from the language process as it is a part 
of communication process. Translation according to Cambridge dictionary is 
something which is translated, or the process of translating something, from one 
language to another. In other words, it can be said that translation is the process of 
interpreting the source language into target language done by the translator to help 
the readers and viewers understand the context of the books and movies. Catford 
(1965:20) states that translation is the replacement of textual material in one 
language (SL) by equivalent textual material to another language (TL).  
Larson (1984:3) defines translation as transferring the meaning of source 
language into receptor language. The meaning should not change, but the form 
may change. Larson defines translation as a changed form. Larson furthermore 
states that there are some processes in order to get the meaning. One should study 
the lexicon, grammatical structure, communication situation and cultural context 
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of the SL and analyze it to determine its meaning, and then reconstruct this same 
meaning using the lexicon and grammatical structure which are appropriate in the 
receptor language and its cultural context. Therefore, translators should be a 
bilingual person so that they are able to transfer the SL to the TL appropriately. 
The central problem of translation practice is finding meaning equivalence 
for a text in a given context. Target equivalents have to be sought not simply in 
terms of the “sameness of meaning”, but in terms of the greatest possible overlap 
of situational range (Machali, 1998:3). The translation equivalence must be 
expressed naturally. Therefore, the readers can enjoy it. The next sub-chapters 
explain more about translation.  
b. Types of Translation 
There are many types of translation classified by experts. Based on the 
language that is involved in the process of translation, Jakobson (1959) divides 
translation into three kinds: 
a) Intralingual translation or rewording. It is defined as an interpretation of verbal 
signs by means of other signs of the same language. 
b) Interlingual translation or translation proper. It is an interpretation of verbal 
signs by means of some other language. 
c) Intersemiotic translation or transmutation. It is an interpretation of verbal signs 
by means of other signs of nonverbal sign systems. 
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One of the above types is interlingual translation. Interlingual translation 
itself is divided into bilingual and multilingual. Since this study is focusing on 
both  English-Indonesia, it is categorized as bilingual. On the other hand, Larson 
(1984: 15) states two types of translation. They are form-based translation and 
meaning-based translation. 
1) Form-based translation 
Form-based translation attempts to follow the form of the SL. The form 
represents the grammatical surface structure of the language. It is the structural 
part of language which is actually seen in print or heard in speech. Form-based 
translation is also known as literal translation. It is useful if one is studying the 
structure of the ST as in an interlinear translation, but a literal translation does not 
communicate the meaning of the ST well. It is generally no more than a string of 
words intended to help the reader to read a text in its original language. It is 
unnatural and hard to understand and may be even be quite meaningless, or give a 
wrong meaning in the TL. 
2) Meaning-based translation 
Meaning-based translation attempts to communicate the meaning of theSL 
text in the natural form of the TL. Meaning refers to the semantic deep structures. 
A translation based on the semantic structure of the language takes also into 
consideration the communication situation: historical setting, cultural setting, 
intention of the author, as well as different kinds of meaning contained in the 
explicit and implicit information of the text. 
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Besides referential and structural meaning, situational meaning is 
presented as an important element that would help the translator interpret the 
author‟s culture or the cultural information given in the text. Such translation is 
called an idiomatic translation. It is a translation which has the same meaning as 
the SL but is expressed in the natural form of the TL. 
c. Translation process 
Translation activity involves the process of transferring meaning from SL 
into TL. Experts have their own view about the process of translation itself. 
According to Larson (1984:2), process of translation includes the studying the 
lexicon, grammatical structures, communication situation, and cultural context 
within the text, analyzing it in order to determine its meaning, and the 
restructuring this same meaning using the lexicon and grammatical structure 
which are appropriate in the receptor language and its cultural context.  
Nida in Widyamartaya (1989: 14) explains that there are three steps of 
translation; i.e. analyzing, transferring, and restructuring. 
a) Analyzing: it is used to identify the target message and contents. It includes 
the grammatical and semantics analysis. 
b) Transferring: it deals about how analysis result to be transferred from Source 
Language into Target Language with someone applying of meaning and 
connotation, but the reaction is equivalent. 
c) Restructuring: it is used to make certain in the re-establishing text which had 
been translated. 
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2. Notion of Translation Shift 
During the translation process; clause/sentence, phrase, word, morphem 
and phoneme/graphene are being analysed. While they are being analysed, 
translation shifts occur. Catford (1965) introduced „translation shift‟ based on the 
distinction between formal correspondence and textual equivalence. Formal 
correspondence is a relationship that holds between two linguistic categories that 
occupy approximately the same place in the organisation of their respective 
languages, while textual equivalence holds between two portions of text that are 
actual translations of each other. Translation shift is  a condition when a textual 
equivalent is not formally correspondent with its source. There are two major 
types of translation shift; level shifts and category shifts.  
A translator will always attempt to reproduce the messages of the SL into 
the TL. In doing this, a translator not only studies and analyzes the form of the 
SL, but also reconstructs the meaning of the SL using the form that appropriate in 
target language in order to produce a good translation (Larson, 1984: 1). A 
translation is considered good when it arouses in the same effect, as did the 
original (Zilahy, 1977: 8). It is not easy to translate as every language has its own 
rule that may not affect another language. This leads to difficulties to find the 
same equivalent and the exact structure (form) in the TL. 
Catford (1965: 80) states that “Shift is needed to produce natural 
translation and establish translation equivalence between the SL and the TL which 
usually occurs in the unit of grammar, class, structure, and system”, therefore shift 
is one of the possible ways to do adjustments either in meaning or structure to 
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keep the meaning constant so that the messages can be conveyed naturally and 
communicatively. 
Shift is defined in terms of departures from formal correspondence in the 
process of going from the SL to the TL (Catford, 1965: 73). It can also be called 
as transference which means a translation procedure involving the change in 
grammar from the SL to the TL (Newmark, 1988: 85). It has a meaning as a 
translation strategy that involves a grammatical change from the SL to the TL.  
The phenomenon of shifts should be redefined positively as the 
consequence of the translator‟s effort to establish translation equivalency between 
two different language-systems: that of the SL and that of the TL. In this sense, 
shifts can be defined as problem-solving strategies adopted consciously to 
minimize the inevitable loss of meaning when rendering a text from one language 
into another. 
3. Types of Translation Shift 
Catford (1978: 76) urges the translation shift is done to get the natural 
equivalent of the source text message into the target text. Translation shift occur 
both at the lower level of language, i.e. the lexicogrammar, and at the higher 
thematic level of text.Translation shifts also occur when there is no formal 
correspondence to the syntactic item to be translated (Machali, 1998: 3). 
According to Bell (1991: 33), to shift from one language to another is, by 
definition, to alter the forms. 
There are two major types of translation shift according to Catford 
(1965:73); level shift and category shift. Level shift refers to a source language 
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item at one linguistic level that has a target language translation equivalent at a 
different level. It is simply a shift from grammar to lexis. It can be in the form of 
word, which is expressed by grammar in one language and lexis in TL. It occurred 
when one word at a particular linguistic level has an equivalent at a different level. 
A language rank or level in the SL might not be replaceable with the same level in 
the TL because that particular word may become awkward or wrong in the TL 
context. 
Category shift refers to departures from formal correspondence which can 
be said to occupy the same position in the system of the target language as the 
given source language category in the source language system (Machali, 1998: 
13). This study focuses on the category shifts only. Category shifts are divided 
into four different types. One of the types that is being discussed in this study is 
unit shifts. Thus, the writer discusses category shift in a detailed explanation. The 
category shift is divided into four different types. They are as the following. 
a. Structure Shifts 
Structure shift is the changing of words sequence in a sentence. Structure 
shift involves a change in grammatical structure between an SL and a TL. In 
grammar, structure shifts can occur at all ranks. For example: “black box‟ 
becomes “kotak hitam” in Bahasa Indonesia. In the example before, there is a 
shift from MH (modifier + head) to HQ (head + qualifier). Here is another 
example of structure shifts: 
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The source language text and the target language text are not in formal 
correspondence. The pattern of the source language phrases is adjective + noun, 
but in the target language it is noun + adjective. 
Structure shifts can also happen when an active sentence in the SL 
becomes a passive one in the TL or vice versa. For example: 
In the source language the sentence is in the passive form. However, in the 
target language it is translated into active form. 
b. Class shift 
Class shift occurs when the translation equivalent of a source language 
item is a member of a different class from the original item. In accordance with 
class shift, Catford (1965: 78) says that class shifts comprises shifts from one part 
of speech to another. Meanwhile Vinay and Darbelnet (in Munday, 2001: 57) 
introduce a term transposition which is defined as a change of one part of speech 
for another without changing the sense. 
c. Intra-system shift 
Intra-system shift occurs on the system of a language. It is used to indicate 
that shift occurs internally within the system of the language concerned, which 
involves a selection of a non-corresponding word in the TL system, for example: 
single-plural form in both languages. “A pair of trousers” is translated into 
“sebuah celana”. Here although Bahasa Indonesia has a corresponding plural 
form for “trousers”, Bahasa Indonesia language system requires the use of the 
singular form for “a pair”. 
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d. Unit Shifts 
Unit shift is the changes of rank; that is, departures from formal 
correspondence in which the translation equivalent of a unit at one rank in the 
source language is a unit at a different rank in the target language. Unit shift 
means changes of rank, that is, departures from formal correspondence in which 
the translation equivalent of a unit at one rank in the source language is a unit at a 
different rank in the target language. There can be a change from sentence to 
clause, phrase, word, and morpheme and vice versa.  
In the unit shift, a SL item at one linguistic level/rank has a TL translation 
equivalent at a different rank. The common level shift in translation is shift from 
grammar to lexis and vice versa. Level shift refers to a source language item at 
one linguistic level that has a target language translation equivalent at a different 
level. In other words, it is simply a shift from grammar to lexis. 
Catford (1965: 73) speaks of a unit shift when a source text item has a 
textual equivalent on a different linguistic level. Following the early Hallidayan 
Scal and Category Grammar, he distinguishes the four linguistic ranks – 
phonology (the medium-form of spoken language), grapholog (the medium-form 
of written language), grammar (closed systems), and lexi (open sets), which are 
related in language-specific ways to extra-linguistic levels of substance: 
phonology to phonic substance, graphology to graphic substance, and both 
grammar and lexis to situation substance. 
Unit shifts, however, can only occur between the levels of grammar and 
lexis. This restriction is due to Catford‟s understanding of translation equivalence 
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which, from his structuralist point of view, is not based on a samenes of meaning, 
for meaning is defined as “the total network of relations entere into by any 
linguistic form” (Catford 1965: 35) and consequently cannot be the same across 
languages. Rather, the prerequisite for translation equivalence is that two 
linguistic elements can function in the same situation, and this is only possible if 
there exists a certain overlap of relevant situational features on the level of 
substance. Consequently, textual and translational equivalence. 
As unit shift occurs when there a change from sentence to clause, phrase, 
word, and morpheme and vice versa, the purpose of this category is to find out 
how the change affects the meaning of the sentence. The reason why unit shift 
occurs is because some clauses, phrases, words and morphemes will have 
different meaning when they are being translated from the SL to the TL.  
According to Machali (1998: 16), the unit shift shows a change of rank, 
i.e. a lower rank is translated into a higher rank or vice versa. In accordance with 
the statement before, there are two types of unit shifts.  
1) Upward Unit Shift 
Upward unit shifts occur when there is a change from lower rank into 
higher rank. The example are as follows. 
a) Word into phrase 
SL: “Life is harder” 
TL: “Hidup itu lebih sulit” 
Here, the words “harder” changes into phrase “lebih sulit”. The shifting 
changes from lower into higher rank because phrase has higher level than word. 
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The suffix word “er” is translated as “lebih” in TL. It is used to explain the 
adjective into higher degree of situation. The SL and TL have the same meaning 
equivalent. 
b) Word into clause 
SL : Sorry, it is nonrefundable ticket 
TL : Maaf, ini tiket yang tidak bisa dikembalikan 
The underlined word above portrays the movement of upward unit shift 
from word into clause. In addition, clause has higher level than word. The SL and 
the TL have the same meaning although it is translated into different rank. 
Nonrefundable means the act, which cannot return money that has been received 
previously. 
c) Word into sentence 
SL: You have to run. Go! 
TL: Kamu harus berlari. Kamu harus pergi sejauh mungkin. 
The example above is upward unit shift from word into sentence. Sentence 
is the highest level in language rank. So, it is categorized as upward unit shift. The 
word “go” is in the form of the sentence is translated into “Kamu harus pergi 
sejauh mungkin” to give clearer meaning and avoid ambiguity. This phenomenon 
also can be considered as dynamic equivalence, which related with the translator 
choice in transferring the SL into TL. 
d) Phrase into clause 
SL: I was thinking my mom every night 
TL: Yang terlintas di pikiranku setiap malam adalah ibu 
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The underlined word is categorized as the movement from lower rank into 
higher rank. Here, phrase has lower level than clause. The verb phrase “was 
thinking” is changed into clause “yang terlintas di pikiranku”. Both of the texts 
have the same meaning realization in TL. 
e) Phrase into sentence 
SL: As fine a ship as ever ssailed the seven seas. 
TL: Kapal terbaik yang pernah berlayar di tujuh lautan. 
The underlined word is categorized as the movement of upward unit shift 
from phrase into sentence. The sentence “Kapan terbaik yang pernah berlayar di 
lautan” explains the phrase “As fine ship as ever sailed the seven seas” in detailed. 
2) Downward unit shift 
Downward unit shifts occur when there is a change from higher rank to 
lower rank. Example: 
a) Phrase into word 
SL: “So what‟s the story about The Cullen’s” 
TL: “Jadi apa cerita soalnya?” 
Here, the preposition phrase “about The Cullen‟s” is changed into the 
words “soalnya”. There is no effect about the shifting although the structure and 
the grammar are different. The word “soalnya” was clearly referred to “The 
Cullen” and is described well in the movie. Word is the lowest level in language 
rank. So, the movement of phrase into clause is categorized as downward unit 
shift. 
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b) Clause into phrase 
SL: He killed the animal as if they were food to eat. 
TL: Dia membunuh binatang itu dengan beringas. 
The underlined text above is categorized as the movement of downward 
unit shift from clause into phrase (preposition phrase). The two texts have 
different context and structure. The translated text actually almost has the same 
meaning from SL because the phrase describes the clause “as if they are food to 
eat” implicitly. 
c) Clause into word 
SL: Charlie thought that she is supposed to be socialized with her friends. 
TL: Charlie ingin Bella bergaul. 
The underlined text is the movement of clause into word. The word “is 
supposed to be socialized with her friends” has the same meaning with the word 
“bergaul” in TL. The translated text was paraphrased to get the effectiveness of 
the meaning realization. 
d) Sentence into clause 
SL: She is beautiful. Lot of her friends calls her as snow white. 
TL: Dia cantik bahkan dijuluki putri salju oleh teman-temannya. 
The underlined text is the movement of downward unit shift from sentence 
into clause. The TL has the same meaning with SL. It is paraphrased in TL. 
Sometimes, paraphrasing happened in translation or subtitle due to the meaning 
efficiency and the limitation of the space. 
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e) Sentence into phrase 
SL: Thank you for coming tonight. 
TL: Terima kasih. 
The underlined text is the movement of downward unit shift from sentence 
into phrase. The SL and TL have the same meaning although it is paraphrased. 
Paraphrasing is allowed to brief the SL and TL, if the meaning realization is not 
decreased. 
4. Language Ranks 
Catford (1965:33) states that each language has the same number of ranks 
and taxonamic, hierarchies. Each language has the same kind of relationship 
between units of the different ranks. Those language ranks as follows. 
a. Phonemes/graphemes 
Phonemes according to Finch (2000: 60) is the smallest unit of sounds 
(grapheme: writing) that distinguish between two words. Phonemes are analyzed 
in phonological/graphonological level. Phonemes also a contrastive segment 
which means if the phonemes change, it will change the meaning of a word. The 
example of phonemes is when /p/ is exchanged for /b/ in the word bin, it can 
cause new word pin. Both of the words have different meaning. 
b. Morphemes 
Catford (1965; 15) says that a morphemes is the smallest meaningful unit 
of grammar. Morphemes have two types, free morphemes and bounded 
morphemes. Free morphemes can stand alone such as happy. When the word 
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happiness, the word “happy” is free morphemes and the word “ness” is a bound 
morpheme because it cannot stand alone.  
c. Words  
A word is the smallest unit, which we would expect to posses individual 
meaning (Baker, 1992:11). In other words, the word is the smallest unit of 
language that can stand alone. In English, words can be classified into eight parts 
of speech: noun, verb, adjective, adverb, pronoun, conjunction, preposition, and 
interjection. The examples of words are tables (noun), beautiful (adjective), 
cheerfully (adverb), she (pronoun), and (conjuction), on (preposition) and hey 
(interjection). 
d. Phrase/Group 
A phrase is a group of words in a sentence that functions as a single part of 
speech (Forlini, 1987: 133). Phrases take a single position in linguistic unit, which 
is different from a sentence. A phrase also grammatically equal with a word, 
which does not have subject and predicate. The example of phrase is the night 
train. 
e. Clauses/Sentences  
Clause or sentence is a string of groups or phrases which operates as 
exponent of element of sentence/structure. Forlini (1987: 15) states that a clause 
in group of words with its subject and predicate. It is one of the linguistics 
elements which hierarchy is higher than a word and a phrase but below sentence. 
There are two major types of clauses, namely independent clause (free clause) 
which operates a single idea and dependent clause (bound clause) which operates 
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as the attachment of the sentences. The example is “He likes Chinese rice which 
taste good”. He likes Chinese rice is free clause and which taste food is bound 
clause. Clause and sentence are categorized in the same rank because both equally 
embodiment of group/phrase which contains a single idea or more.  
Sentences can be divided into complete and ellipsis. Complete sentence 
has subject, predicate and object. There is no omission of a word in a complete 
sentence. The example of a complete sentence is “She is going to Jakarta and 
having a meeting there.” Ellipsis (or elliptical construction) on the other hand is 
the omission of a word or words. It refers to constructions in which words are left 
out of a sentence but the sentence can still be understood. An example of ellipsis 
is “John can speak seven languages, but Ron can speak only two” (languages). 
The words between parentheses can be omitted and the sentences can still be 
meaningful. This is one of the examples of ellipsis sentence. 
f. Text. 
A text is a unit of language use (Machali, 1988: 2). So, a text is written 
expression but text comprised word of a sentences. A text is more significant as 
the realization meaning.  
5. Degrees of Meaning Equivalence in Translation 
Degrees of meaning equivalence in translation can be further categorized 
into: equivalent meaning which consists of complete meaning, increased meaning, 
decreased meaning, and non-equivalent meaning which consists of different 
meaning and no meaning. 
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a. Equivalent meaning 
1) Complete meaning 
Complete meaning occurs when the transfer happens from the SL into the 
TL without adding or omitting the information. In this case, the information of the 
SL is exactly transfered into the TL, without any changes of meaning. The 
following is the example of complete meaning: 
SL: THE SECRET OF THE UNICORN 
TL: RAHASIA UNICORN 
2) Increased meaning 
Increased meaning occurs when the translator adds to the TL text, some 
information content which is not found in the SL text. In this case, the translator 
adds the expression in his translation. The following is the example of increased 
meaning: 
SL: Anything? 
TL: Kau melihat sesuatu? 
3) Decreased meaning 
Decreased meaning occurs when the translator omits some information 
which is found in the SL text so the information content of the TL decreases. 
Here, the translator does not transfer the meaning of the original non phrase 
completely. The following is the example of decreased meaning: 
SL: Of course, I've seen you in the English newspapers. 
TL: Tentu saja! Aku melihatmu di surat kabar. 
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The expression „I‟ve seen you‟ should be translated into „Saya pernah 
melihatmu‟ but the word „pernah‟ is omitted by the translator.  
b. Non-Equivalent meaning 
Non-equivalent meaning is the meaning of the translation which does not 
convey the meaning of the original writing. The target language does not contain a 
term that corresponds in meaning, either partially or inexactly, to the source 
language. Non-equivalence meaning occurs when one or more of the vocabularies 
used are narrower in scope than the other vocabularies. In this case non-
equivalence may be replaced by adopting a loan term. There are two degress of 
non-equivalent: 
1) No meaning 
No meaning occurs when translators eliminate all of the information found 
in the source language text so that the target language text loses all of the 
information content of the source language text. The following is the example : 
SL: I want this on the starboard side 
TL: Taruh ini disebelah kanan! 
As stated on the above example, it does not give the real meaning. 
Literally when it is translated, it will be “Saya mau ini diletakkan di sisi kanan 
kapal.” 
2) Different meaning 
Different meaning occurs when translators change the information 
contained in the source language text by using words that have different meaning 
in the target language text. The following is the example of different meaning : 
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SL: A coat of arms 
TL: Sebuah symbol. 
“A coat of arms” has different meaning with “sebuah symbol” if it is 
translated into the target language. The translator makes it different so that the 
viewers understand what it means. 
6. Film Translation  
There are two major types of film translation: dubbing and subtitling; each 
of them interferes with the original text to a different extent. Dubbing is known to 
be the method that modifies the source text to a large extent and thus makes it 
familiar to the target audience through domestication. It is the method in which 
"the foreign dialogue is adjusted to the mouth and movements of the actor in the 
film" (Dries 1995: 9 qtd. in Shuttleworth and Cowie 1997: 45) and its aim is seen 
as making the audience feel as if they were listening to actors actually speaking 
the target language. 
On the other hand, subtitling, i.e. supplying a translation of the spoken 
source language dialogue into the target language in the form of synchronized 
captions, usually at the bottom of the screen, is the form that alters the source text 
to the least possible extent and enables the target audience to experience the 
foreign and be aware of its 'foreignness' at all times. 
7. Subtitling 
Subtitling is defined as the written translation of the spoken language 
(source language) of a television program or film into the language of the viewing 
audience (target language). Subtitling can be said as a process to provide subtitle 
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which is the translated text. Subtitling is needed to help the viewers understand 
about the context of the movies. 
There are four main content of subtitling which create certain  difficulties 
to the translator according to Hatim and Mason (1990:431). They are as follows. 
a. The shift in the model from speech to writing. 
b. Factors which govern the medium or channel in which meanings to be 
conveyed. There are physical constraints of available space and the space of 
the soundtrack dialogue. 
c. The reduction of the source text as a consequence of the second constraints 
above. 
d. The requirements of matching the visual image. 
There are standards in subtitling. The following is the standardization of 
subtitling practices in Europe according to Fotios Karamitroglou, Ph.D, 
AudioVisual Translation UMIST, Manchester, UK European Association for 
studies in screen translation, stated in  http://accurapid.com/journal/04stndrd.htm 
a. Layout 
1) Position on the screen; subtitles should be put at the lower part of the screen. 
2) Number of lines; a maximum of two lines of subtitles should be presented at a 
time. 
3) Text positioning; the subtitle text should be presented centered on its 
allocated line(s). 
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4) Number of characters per line; each subtitle line should allow around 35 
characters in order to be able to accomodate a satisfactory portion of the 
tranlsated (spoken) text. 
5) Font color and background; typed characters should be coloured pale white 
(not “snow-bright” white). 
b. Temporal Parameter/duration 
1) Duration of a full two-line subtitle between 2,5 – 3 words per second. 
2) Duration of a full single-line subtitle around 3 seconds, actually 3,5 seconds. 
3) Duration of a single word subtitle at least 1,5 second. 
4) Between two consecutive subtitles about ¼ of a second. 
c. Punctuation and letter case 
1) Sequence dots, the three sequence dots indicate that the subtitled text is 
incomplete so that the eye of the viewer is expected to follow the next screen 
appeared. 
2) Linking dots, three dots should be used right before the first character of a 
subtitle when this subtitle carries of the follow up text of the previous 
uncompleted sentences. 
3) Full stop, the full stop should be used right after the last character of a 
subtitle. 
4) Dashes and hypens, dashes are used before the first character of each of the 
lines of a two-line subtitle to indicate the exchange of the speaker‟s 
utterances. 
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8. About The Adventures of Tintin: The Secret of the Unicorn 
The Adventures of Tintin: The Secret of the Unicorn is a 2011 3D motion 
capture computer-animated epic adventure film based on The Adventure of Tintin, 
The comics series was created by Belgian cartoonist Herge. The film is based on 
the three of Herge albums: The Crab with the Golden Claws (1941), The Secret of 
the Unicorn (1944), and Red Rackham‟s Treasure (1944) and it is directed by 
Steven Spielberg and produced by Peter Jackson. 
The story revolves around a young reporter named Tintin with his dog 
named Snowy, and his friend named Captain Haddock, who discover a riddle left 
by Haddock‟s ancestor which could lead them to the hidden treasure of the pirate 
Red Rackham. The story starts when Tintin has just bought a model of a famed 
ship, Unicorn that had sunk to the bottom of the sea many years ago. Sakharine 
(Daniel Craig) wants to buy it from him at any price. Tintin refuses to sell the 
model of Unicorn but soon, his house is ransacked and the ship, stolen. 
Tintin finds out that Francis, the captain of the Unicorn, had built three 
wooden models of his ship, which was said to be carrying a secret cargo when it 
sank to the bottom of the sea. With some help from Scotland Yard officers, 
Thomson and Thompson, Tintin realises that there is much more to the issue than 
meets the eye. Next, Tintin is kidnapped and taken on board a ship, which has 
been taken over by Sakharine. On the ship, Tintin manages to escape from 
captivity and stumbles upon the drunkard Captain Haddock, the last descendant of 
the Francis lineage and who is also held captive on the ship. From here on, Tintin, 
Captain Haddock and Snowy go on an adventure which involves finding the three 
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parchment papers (hidden within the three ship models), braving the wild Sahara 
desert and finally coming face-to-face with Sakharine‟s evil designs. The story 
ends with how Tintin and Haddock find the hidden treasure. 
B. Conceptual Framework 
This research attempts to analyze the animated text of The Adventure of 
Tintin: The Secret of the Unicorn.  Catford (1965: 76) divides translation shift into 
two, namely unit shift and category shift. By level or unit shift, we mean that a 
source language item at one linguistic unit has target language translation 
equivalence at a different unit. This equivalence may be in the higher or lower 
unit. When the equivalence is in the higher unit, it is called upward unit shift and 
when it is in the lower unit, it is called downward unit shift. The focuses of this 
study are to find out the unit shifts occuring and how the unit shifts occured affect 
the meaning equivalence.  
The upward unit shift is the movement of units of language from lower to 
upper unit of language. There are six types of upward unit shift: words into 
phrases, words into clauses, words into sentences, phrases into clauses, phrases 
into sentences and clauses into sentences. In this example, the sentence “The girl 
in white is beautiful” is translated into “Gadis yang memakai baju putih itu 
cantik”. Here the preposition phrase “in white” changes into clause “yang 
memakai baju putih itu”. The downward unit shift is the movement of units of 
language from upper to lower. There are six types of the downward unit shifts: 
phrases into words, clauses into phrases, clauses into words, sentences into 
clauses, sentences into phrases and sentences into words. For example, “she acts 
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as if she is beautiful” is translated into “dia kemayu”. Here, the verb phrase “acts 
as if she is beautiful” change into word “kemayu”.  
The purpose of doing shift is to achive the equivalence between SL and 
TL. Although the translator‟s purpose by doing shift is to achieve the equivalence, 
there are some degrees of equivalence because of those shifts. Those degrees 
involve complete, increased, and decreased meaning.  
Complete meaning occurs when the translator transfers the information 
content of the SL into the TL without adding or omitting the information. It means 
that the information of the SL is exactly transferred in the TL. Increased meaning 
occurs when the translator adds to the TL some information content that is not 
found in the SL. Meanwhile, decreased meaning occurs when the translator omits 
some information content from the SL. 
The meaning or message of the SL may change because of the change of 
the SL forms into the TL forms. Those changes can cause the different degrees of 
equivalent meaning including complete, increased, and decreased meaning. To 
identify the influences of unit shift to the meaning, meaning is analyzed based on 
the ideational meaning. It can be said that meaning equivalence is needed to 
identify the influences of unit shift to the meaning. The researcher uses a 
systematic way which is presented in the analytical construct in Figure 1 to 
conduct the analysis. 
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English Subtitle The 
Adventures of Tintin:  
The Secret of the Unicorn 
 
Translation 
Intralingual Interlingual Intersemiotic 
Bilingual Multilingual 
Translation Process 
 
Indonesian Subtitle 
The Adventures of Tintin:  
The Secret of the Unicorn 
 
Clause/Sentence 
Group/Phrase 
Word 
Morpheme 
Phoneme/Graphene 
Clause/Sentence 
Group/Phrase 
Word 
Morpheme 
Phoneme/Graphene Translation Shifts 
Category Shifts Level Shifts 
Structure Shifts Unit Shifts Class Shifts 
Types: 
1. Downward Shift 
2. Upward Shift 
Purposes: 
1. To understand the 
meaning clearer 
2. To get the idea of 
the words stated 
 
Reasons : 
1. To help the readers convey 
the meaning well 
2. To help the translator able 
to convey the meaning 
well 
 
Types : 
1. Upward Unit Shift 
2. Downward Unit Shift 
Meaning Equivalent 
 
Equivalent Meaning Non–Equivalent Meaning 
Complete  
Meaning 
Increased 
Meaning 
Decreased 
Meaning 
No  
Meaning 
Different 
Meaning 
Intra-system Shift 
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CHAPTER III 
RESEARCH METHOD 
A. Research Approach 
There are two basic categories of research according to Brown (2001). 
They are (1) secondary research which is based on other researchers‟ books and 
articles including library research and literature reviews and (2) primary research 
which is a study based on primary or original data sources such as the students‟ 
responses to a questionnaire including qualitative, survey and statistical research. 
In addition, Mueler (1992) stated that studies such as status studies, opinion 
surveys, fact surveys, assessment studies, evaluation studies, documentary 
analysis, ethnographic studies, case studies, and observational studies may be 
referred to as descriptive studies.  
Qualitative research is a type of scientific research. In general terms, 
scientific research consists of an investigation that seeks answers to a question, 
systematically uses a predefined set of procedures to answer the question, collects 
evidence, produces findings that were not determined in advance and produces 
findings that are applicable beyond the immediate boundaries of the study. The 
types of data these three methods generate are field notes, audio (and sometimes 
video) recordings, and transcripts. The word qualitative refers to descriptions or 
distinctions based on some quality or characteristics rather than on some quantity 
or measured value. Thus, this study belongs to a descriptive study. The researcher 
is using qualitative approach to analyze and narrate the data. Since almost all of 
the data and discussion would be shown in the form of dialogues, the descriptive 
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method is needed. The point of this study is to give clear and detailed information 
about unit shift occurs in The Adventures of TinTin: The Secret of Unicorn.  
B. Form, Context and Sources 
The source of the data plays an important part in a research. The source of 
the data in this study is the movie entitled The Adventures of Tintin: The Secret of 
the Unicorn premiered in 2008 by Sony Columbia Pictures Company. The sources 
of this study are the movie and the subtitling text in the movie. The data are in the 
form of words, phrases, clauses and sentences of The Adventures of Tintin: The 
Secret of the Unicorn. the movies and the subtitle text. The context of this study 
are the text expressions in the subtitle text. These dialogues could be among the 
main characters and the main characters, the main characters and the supporting 
characters or among the supporting characters and the supporting characters. The 
data gathered which are in the form of words, phrases, clauses and sentences are 
classified based on the unit shifts and meaning equivalence. The total amount of 
each unit shift and meaning equivalence is put in a sheet as the following: 
Data 
Code 
Source 
Expression / 
Target 
Expression 
Unit Shift Meaning Equivalence 
Upward 
Down
ward 
Equivalent Non – 
Equiva
lent 
Complete 
Partly 
Decrease Increase 
1               
2               
3               
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The data are classified into two classifications; types of unit shift and the 
meaning equivalence.  
1. Classification 1 : Types of Unit Shifts 
All unit shifts found are classified into upward and downward unit shifts. 
The data found in upward unit shifts are classified into: 
a) words into phrases, 
b) words into clauses, 
c) words into sentences, 
d) phrases into clauses, 
e) phrases into sentences, and 
f) clauses into sentences. 
The data found in downward unit shifts are classified into : 
a) phrase into words, 
b) clauses into phrases, 
c) clauses into words, 
d) sentence into clauses, 
e) sentence into phrase, and 
f) sentence into words. 
2. Classification 2 : The Effect of Unit Shift to the Meaning Equivalence 
The effects to the meaning equivalence in both versions caused by unit 
shifts are complete meaning, increased meaning, decreased meaning, and non-
equivalent. 
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C. The Research Instrument  
There are two different research instruments in this study. The first 
research instrument is the researcher. The researcher acts as the planner, the data 
collector, the data analysis, and the reporter of the research result. The second 
research instrument is  the data sheets to collect and classify the data.  
D. Research Design 
There are two different research design, those are follows. 
1. Collecting the data 
In collecting the data, the researcher first decided the movie being studied. 
Having got the movie, the researcher read the subtitle in both English and Bahasa 
Indonesia. Next, the researcher compared between the English and Bahasa 
Indonesia subtitle to get the data needed.  
2. Analysing and interpreting the data 
There are some steps that are done to get the data analysis in the research. 
The steps are formulated as follows. 
a. The data which are in the form of words, phrases, clauses and sentences of 
The Adventures of Tintin: The Secret of the Unicorn the movies and 
transcripts are taken and collected. The data are being analyzed based on the 
unit shifts; upward and downward unit shifts. In analyzing, the researcher 
compared sentence to sentence between the source expression and the target 
expression.  
b. The effect of unit shifts to the meaning equivalence are being analysed 
whether it is equivalent (complete, increased, or decreased) or non-equivalent 
36 
 
 
 
(no meaning or different meaning). After the meaning equivalence was 
analyzed, the researcher calculated the data according to the types of unit 
shifts and the types of meaning equivalence. Finally, the researcher drew the 
conclusions from the occurring unit shifts found. 
E. Trustworthiness 
In qualitative research data trustworthiness is an effect to gain the data 
reliability. There are four requirements to gain data trustworthiness, credibility, 
transferability, dependability, and conformability (Moleong, 2001:173). 
In this study, the researcher uses credibility and dependability criteria to 
achieve the trustworthiness; credibility serves as an inquiry to gain reliability. 
Reliability means data remains constant throughout various different measure 
processes. Reliability assures that the analytical result represent something real. 
Together with dependability used in this study, the researcher achieves the 
stability of the data and findings over several researchers. Therefore, to achieve 
the dependability, the researcher discusses the data and the result of the research 
with his advisor and friends who have attended the translation concentration 
program to fulfill the validity. 
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CHAPTER IV 
FINDINGS AND DISCUSSION 
 
This chapter deals with the findings and discussion of the study. The first 
part deals with the findings. The second part deals with the discussion of the 
findings. 
A. Findings 
This section answers the problem statements stated on the first chapter. 
The writer divides this section into two different sections as there are two problem 
statements made on the first chapter. The first section answers types of unit shifts 
occur in the translation of Animated Movie The Adventures of Tintin: The Secret 
of the Unicorn. The second answers how unit shifts affect the meaning 
equivalence between English – Bahasa Indonesia subtitle of The Adventures of 
Tintin: The Secret of the Unicorn. The findings are as follows. 
1. Types of Unit Shifts Occuring in the Translation of The Adventures of 
Tintin: The Secret of the Unicorn. 
There are two major types of translation shifts. One of them is category 
shift. This shift type is divided into four types as well. One of the four types is 
unit shifts. This study focuses on the unit shifts occur in the translation of 
Animated Movie The Adventures of Tintin: The Secret of the Unicorn. The Unit 
shift means changes of rank, that is, departures from formal correspondence in 
which the translation equivalent of a unit at one rank in the source language is a 
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unit at a different rank in the target language. There can be a change from 
sentence to clause, phrase, word, and morpheme and vice versa. 
Unit shifts found in the text involve the changes of ranks from lower rank 
into higher rank as well as from higher rank into lower rank. There are two 
different unit shifts; upward and downward unit shifts. The writer finds out that 
the two types of unit shifts occur in this study. Unit shifts in The Adventures of 
Tintin: The Secret of the Unicorn and its Bahasa Indonesia translation found are 
upward unit shifts which are categorized into (1) word into phrases, (2) words into 
clauses, (3) words into sentence, (4) phrases into clauses, and (5) phrase into 
sentence and (6) clauses into sentences and downward unit shifts which are 
categorized into (1) clause into phrase, (2) clause into words, (3) sentences into 
clauses, (4) sentence into phrase, (5) sentence into words and (6) phrase into 
words. A further explanation is discussed on the second section of this chapter. 
2. How Unit Shifts Affect the Meaning Equivalence Between English-Bahasa 
Subtitle of The Adventures of Tintin: The Secret of the Unicorn. 
Catford (1978:76) urges the translation shift is done to get the natural 
equivalent of the source text message into the target text. To produce a good 
translation, a translator should be able to do adjustments either in meaning or 
structure to keep the meaning constant so that the messages can be conveyed 
naturally and communicatively. This is known as degrees of meaning equivalence. 
Degrees of meaning equivalence in translation can be further categorized into: 
equivalent meaning which consists of (1) complete meaning, (2) increased 
meaning, and (3) decreased meaning, and non-equivalent meaning which consists 
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of (1) different meaning and (2) no meaning. The two types of degrees of meaning 
equivalence occur in The Adventures of Tintin: The Secret of the Unicorn and its 
Bahasa Indonesia translation. Each category for each type also occurs in the 
translation.  
Complete meaning occurs when the information of the SE is exactly 
transfered into the TE, without any changes of meaning. It can be implied that the 
translator does not change both structure and meaning of the SE and TE. From the 
increased meanings, it can be implied that the translator attached some 
information to the translation in order to deliver the message in a clear way so the 
reader of the target expression can get a better understanding of the message. 
Increased meaning will help the messages transferable to the readers. When 
information in the source expression is not found in the target expression, it means 
that the meaning is decreased. From the decreased meaning, the translator is 
trying to bring the translation as simple as possible. No meaning occurs when 
translators eliminate all of the information found in the SE so that the TE loses all 
of the information content of the source language text. It is said that the translator 
tries to give a clearer meaning in the TE to make the viewers understand 
completely. Different meaning occurs when translators change the information 
contained in the source expression text by using words that have different 
meaning in the target expression text. The purpose is the same with no meaning. 
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B. Discussion of the Findings 
This part deals with the discussion of the findings. The writer tries to give 
further explanation about the findings. The first part deals with the types of unit 
shift occurs and the second part deals with the meaning equivalence. 
1. Types of Unit Shifts Occuring in the Translation of The Adventures of 
Tintin: The Secret of the Unicorn. 
There are two different types of unit shift. They are upward and downward 
unit shifts. Thus, the writer divides this into two. 
a. Upward unit shift 
Upward unit shift occurs when there is a change from lower rank into 
higher rank. It is divided into three different shifts. It will be discussed as follows. 
1) Word into phrase 
The first upward unit shift occurs is from word into phrase. A word is the 
smallest unit, which we would expect to posses individual meaning (Baker, 
1992:11). A phrase is a group of words in a sentence that functions as a single part 
of speech (Forlini, 1987: 133). The writer finds that there are upward unit shifts 
from word into phrase occur in The Adventures of Tintin: The Secret of the 
Unicorn. The followings are some examples of the upward unit shifts found. 
SE: Of course, I‟ve seen you in the English newspapers. 
TE: Aku melihatmu di surat kabar. (Datum 001/UW/CM) 
Above example happens between Tintin and the merchant. The merchant 
thought that he had ever seen Tintin in the newspapers. The word “newspapers” 
was translated into “surat kabar” in the TE. Indeed, it could be translated into 
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“koran” but the translator made it more sophisticated in the TE. The change 
occured did not affect the whole meaning of the SE as both SE and TE had the 
same meaning. Above example shows the upward unit shift from word into phrase 
occurs in The Adventures of Tintin: The Secret of the Unicorn. 
SE: Sorry. It looks identical. 
TE: Maafkan aku. Mirip sekali. (Datum 031/UW/IM) 
Above situation happens when Tintin mistakenly thought that the unicorn 
he saw was his. Tintin was letting himself in Marlinspike Hall without permission in 
order to obtain his lost unicorn. However‟ it turned out that his lost unicorn was not there. 
The host of Marlinspike Hall had the other version of the unicorn. At first Tintin did not 
believe it. Then he realized that the unicorn belonged to the host of Marlinspike 
Hall. The word “sorry” here was translated into “maafkan aku.” Literally, it 
could be translated into “maaf” but the translator gave a subject in the TE to 
make it more understandable. Both SE and TE have the same meaning 
equivalence.  
SE: Get me a flare! 
TE: Ambilkan aku api suar! (Datum 095/UW/IM) 
Above example is taken through the situation when the pirates who chased 
Tintin was trying to see at the darkness. The captain asked for a flare. Here, the 
translator translated the word “flare” into “api suar” in order to get the natural 
meaning of the TE. It is expected that the viewers would get the full meaning of 
the context of the dialogue. The change occurred did not affect the meaning of the 
TE. The translator‟s only aim is to give clearer meaning to the viewers.  
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Above three examples show the upward unit shift happen from word into 
phrase occur in The Adventures of Tintin: The Secret of the Unicorn. The shifting 
changes from lower into higher unit because phrase has higher level than word. 
The reason why upward unit shift from word into phrase occurs is because some 
words will have different meaning when they are being translated from the SE to 
the TE. 
2) Words into clauses 
The second upward unit shift occurs is from word into clause. Clause 
according to Cambridge dictionary is a group of words, consisting of a subject and 
a finite form of a verb (= the form that shows the tense and subject of the verb) 
which might or might not be a sentence. The writer finds that there are upward 
unit shifts from word into clauses occur in The Adventures of Tintin: The Secret of 
the Unicorn. 
SE: There. I believe I‟ve captured something of your likeness. 
TE: Selesai. Aku telah melukiskan sesuatu yang mirip denganmu. (Datum 
004/UW/DiffM) 
Above dialogue happens when Tintin was being drawn by an artist. The 
word “likeness” was translated into the clause “yang mirip denganmu”. This 
shows the upward unit shift from word into clause. The change happened on the 
TE did not affect the meaning as the translator was trying to give a clearer 
understanding about the context of the story. 
SE: The boss says he's handful. 
TE: Bos bilang dia tidak mudah menyerah. (Datum 094/UW/DiffM) 
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Above example is taken through the situation when Tintin was chased by 
the pirates. Here, the translator translated the word “handful” into “tidak mudah 
menyerah” in order to get the natural meaning of the TE. Literally, when the word 
“handful” was translated into bahasa, it would be “satu tangan penuh.” If it was 
translated that way, the expression on the TE would sound weird and unnatural. 
Thus, the translator translated it in another way to get the natural expression. It is 
expected that the viewers would get the full meaning of the context of the 
dialogue. The change occurred affected the meaning of the TE but it did not 
change the context of the SE. The translator tried to give clearer meaning to the 
viewers.  
SE: That's just another name for a quitter. 
TE: Itu hanya nama lain untuk orang yang menyerah. (Datum 160/UW/IM) 
The underlined word above portrays the movement of upward unit shift 
from word into clause. In addition, clause has higher level than word. The SE and 
the TE have the same meaning although it was translated into different rank. 
Above three examples show the upward unit shift happen from word into 
clause occur in The Adventures of Tintin: The Secret of the Unicorn. The shifting 
changes from lower into higher unit because clause has higher level than word. 
The shifting happens as the translator tries to give clearer and more natural 
understanding of the context of the dialogue from the SE to the TE. 
3) Word into sentence 
A sentence according to Cambridge is a group of words, usually 
containing a verb, which expresses a thought in the form of a statement, question, 
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instruction or exclamation and starts with a capital letter when written. The third 
upward unit shift found is from word into sentence. The writer finds that there is 
only one upward unit shift from word into sentence occur in The Adventures of 
Tintin: The Secret of the Unicorn. 
SE: Anything? 
TE: Kau melihat sesuatu? (Datum 005/UW/CM) 
Above dialogue happens between Tintin and the merchant. Tintin was 
trying to find snowy so that he asked whether the merchant saw anything or not. 
The word “anything” was translated into a complete sentence consisting subject 
and predicate “Kau melihat sesuatu?” The translation contains a verb which 
expresses a thought in the form of a question. On the other hand, the SE contains 
only a word. It shows that there is a unit shift occurred from word into sentence. 
This shift did not change the meaning of the source language as the translator was 
trying to give a clearer understanding to the viewers. 
4) Phrase into clause 
The fourth upward unit shift occurs is from phrase into clause. The writer 
finds that there are upward unit shifts from phrase into clause occur in The 
Adventures of Tintin: The Secret of the Unicorn. 
SE: All hair oil and no socks. 
TE: Rambutnya berminyak dan tak pakai kaos kaki. (Datum 026/UW/IM) 
Above example happens when the merchant was talking to one of the 
pirates about Tintin. The captain of the pirates wanted to obtain the unicorn 
belonged to Tintin. The merchant told the captain how Tintin looked like. He was 
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described with the phrase “no socks” which was being translated into the clause 
“tak pakai kaos kaki”. This way, the translator changed the rank from lower into 
higher as clause is higher than phrase. This shift did not change the meaning of 
both SE and TE. 
SE:  What Barnaby Dawes trying to tell us? 
TE: Apa yang disampaikan Barnaby Dawes ketika ia bilang hidup kita dalam 
bahaya? (Datum 061/DW/IM) 
Another example of upward unit shift from phrase into clause is taken 
when Tintin and his two partners were trying to solve what Barnaby was saying. 
Barnaby was one of the detectives who was shot. He was trying to inform 
something to Tintin. Tintin  was curious about what Dawes was trying to say 
about the danger that Tintin might face. The phrase “trying to tell us” was 
translated into the clause “ketika ia bilang hidup kita dalam bahaya.” which gave 
an increased meaning to the viewers. This way, the translator tries to give further 
explanation about the context of the dialogue. It is expected that the viewers 
would get  clearer understanding about the context of the dialogue.   
SE: Missed something Snowy. 
TE: Aku melewatkan sesuatu, Snowy. (Datum 035/UW/IM) 
Above example happens when Tintin was trying to figure out the mystery 
inside the unicorn. He thought that he missed something. Literally, the phrase 
missed something” was supposed to be tranlsated into “melewatkan sesuatu”, but 
here the translator translated it into a “aku melewatkan sesuatu”. It shows that 
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there is a unit shift which was similar to unit shift from phrase into clause. This 
shift does not change the meaning of the source language. 
Above three examples show upward unit shift happens from phrase into 
clause. Here, phrase has lower level than clause. Both of the texts have the same 
meaning realization in TE.  
5) Phrase into sentence 
The fifth upward unit shift occurs is from phrase into sentence. The writer 
finds that there are upward unit shifts from phrase into sentence occur in The 
Adventures of Tintin: The Secret of Unicorn. The followings are the examples of 
shift changing from phrase into sentence. 
SE: As fine a ship as ever sailed the seven seas. 
TE: Kapal terbaik yang pernah berlayar di tujuh lautan luas. (Datum 
011/UW/IM) 
The above dialogue happened between Tintin and the merchant. Tintin 
saw a sailing ship and he asked about it. The merchant then gave description 
about the ship. Above example shows how the translator changed the phrase “As 
fine a ship as ever sailed the seven seas” into the sentence “Kapal terbaik yang 
pernah berlayar di tujuh lautan”. Shifting from phrase into sentence occured here 
because the translator wanted to give further explanation to the viewers and to get 
the natural expression as well. The meaning of both SE and TE did not change 
here as they both shared the same meaning.  
SE: Hot on Sakharine's trail from the start. 
TE: Ia sedang  memburu Sakharine! (Datum 165/UW/NM) 
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The phrase “Hot on Sakharine's trail” was changed into a sentence “Ia 
sedang  memburu Sakharine.”  There was no subject on the SE and the translator 
gave a subject on the TE. This was done to give a clearer meaning of the context 
of the dialogue to the viewers. This also means that there was a unit shift which is 
similar to unit shift from phrase into sentence. This shift gave increased meaning 
to the TE so that the viewers understand more about the context of the movie. 
Above three examples portray upward unit shift occured from phrase into 
sentence. The shift happened affect the meaning equivalence. The translator 
changed the rank from phrase into sentence to make the viewers understand more 
about the context of the dialogue.  
6) Clause into sentence 
The sixth upward unit shift occurs is from clause into sentence. The writer 
finds that there are upward unit shifts from clause into sentence occur in The 
Adventures of Tintin: The Secret of the Unicorn. 
SE: I‟m trying to tell you, that your life is in danger. 
TE: Hidupmu dalam bahaya. (Datum 017/DW/DM) 
The above dialogue happened when Tintin was a guest to someone‟s 
house. The host of the house informed Tintin that his life was in danger. The 
translator translated the clause “that your life is in danger” into the sentence 
“Hidupmu dalam bahaya” without changing the meaning of the SE. However; a 
decreased meaning happened here as the translator did not translate the sentence 
“I‟m trying to tell you.” 
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SE: You are quite mistaken. I’d love one. 
TE: Kau salah. Aku mau sekali secangkir teh! (Datum 066/DW/DM) 
Above is another example of upward unit shift from clause into sentence. 
Tintin was staying at the Marlinspike Hall. The host of the house would like to 
offer Tintin tea but he was unsure that Tintin did not want it. However; it turned 
out that Tintin would like tea. The phrase “I‟d love one” was translated into the 
sentence “Aku mau sekali secangkir teh.” Here, the translator gave further 
explanation about what one was. The translator explained that one here referred to 
the tea. This gave increased meaning to the TE as the translator gave additional 
infromation of the SE. 
SE: Makes no sense! But it does explain why they ransack the flat. 
TE: Ini tidak masuk akal. Tapi ini menjelaskan kenapa mereka mengacak-acak 
apartemenku. (Datum 051/UW/IM) 
Above is the third example of upward unit shift from clause into sentence. 
The situation is Tintin was curious why someone had broken into his flat. It 
turned out that that person was trying to steal the unicorn. “Makes no sense” was 
the phrase which was translated into the sentence “Ini tidak masuk akal.” The SE 
was translated inti a higher level of the TE. It was translated into a sentence as a 
sentence is higher than a clause. This did not affect the meaning as both SE and 
TE had the same meaning. 
Above three examples are some of upward unit shifts from clause into 
sentence occur in The Adventures of Tintin: The Secret of the Unicorn. The shift 
happens as the translator was trying to keep the meaning constant. By keeping the 
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meaning constant, the translator expects that the viewers would be able to grasp 
the context of the movie easily. Some of the changes happen affect the meaning 
equivalence. 
b. Downward Unit Shift 
Downward unit shift occurs when there is a change from higher rank to 
lower rank. It is divided into six different shifts. It will be discussed as follows. 
1) Clause into phrase  
The first downward unit shift occurs is from clause into phrase. Clause is 
higher than phrase. The writer finds that there are downward unit shifts from 
clause into phrase occur in The Adventures of Tintin: The Secret of the Unicorn. 
SE: Gently does it. 
TE: Pelan-pelan. (Datum 012/DW/DM) 
The first example is taken through the situation when Tintin had purchased 
the unicorn. The merchant told him to carry it carefully or otherwise it would be 
broken. The merchant used the clause “Gently does it” which was translated into 
the phrase “Pelan-pelan.”a downward unit shift happens here as the SE was in 
the form of clause and the TE was in the form of phrase. This change affects the 
meaning equivalence. It gives decreased meaning but it gives a clear meaning on 
the TE for the viewers.  
SE: They lost everything. 
TE: Kehilangan segalanya. (Datum 27/DW/DM) 
Above example portrays downward unit shift from clause into phrase. The 
translator translated the clause “They lost everything” into the phrase 
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“Kehilangan segalanya” to make it simpler in the TE. However; this shift did not 
change the meaning of both SE and TE. The translator only ommited the subject. 
Although there was no subject on the TE, the viewers would still get the context 
of the dialogue.  
SE: If I'm not the captain, who else can I be? 
TE: Tentu aku kaptennya! Pikirmu aku ini siapa? (Datum 081/DW/DiffM) 
The above dialogue was between Tintin and Captain Haddock when they 
met for the first time. Tintin was startled on the fact that he found the real captain 
of the ship. The clause “If I‟m not the captain” was translated into the phrase 
“Tentu aku kaptennya” showed that there was a downward unit shift from clause 
into phrase. This did not change the meaning.  
The three examples mentioned above show downward unit shift occurs 
from clause into phrase. To convey the meaning well, the translator felt the need 
to change the rank from clause into phrase. However; it did not change the 
meaning in the TE.  
2) Clauses into word 
The second downward unit shift occurs is from clause into word. The 
writer  finds that there are downward unit shifts from clauses into words occur in 
The Adventures of Tintin: The Secret of the Unicorn. 
SE: Well! I am ready downstairs. Do try keep up. 
TE: Aku sudah di bawah. Cepatlah. (Datum 062/DW/IM) 
Above dialogue happened when Tintin was talking with one of the agents 
at Interpol. The underlined text showed how downward unit shift occur from 
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clause into word. “Do try keep up” could be translated into “Kejarlah aku” but 
the translator simplified it into a word. This did not change the meaning of both 
SE and TE as they had the same meaning.  
SE: You don't value that scroll. 
TE: Kau tahu nilai gulungan itu. (Datum 078/DW/DiffM) 
Above dialogue happened between Tintin and the captain of the pirates. 
He wanted to steal Tintin‟s hidden scroll in the ship but unfortunately Tintin had 
lost it. The clause „don‟t value‟ was changed into phrase „tahu‟ showed that there 
was a downward unit shift from clause into word. This shift changed the meaning 
of the target language. It was supposed to be translated „tidak menghargai‟ in the 
TE. Thus, the meaning had been changed. 
SE: I'm afraid you are mistaken, Mr. Tintin. 
TE: Kurasa kau salah, tuan Tintin. (Datum 042/DW/NM) 
Literally the clause “I‟m afraid” when it was translated, it would be “Saya 
takut” but here the translator changed it into a word “Kurasa”. A downward unit 
shift from clause into word occured here. The shift happened affected the meaning 
in the TE.  
Above three examples portray the downward unit shift occur from claus 
einto word. By changing the rank, the translator‟s main purpose is trying to make 
it easier for the viewers in understanding the context of the dialogue. Some 
changes affect the meaning equivalence as the SE is translated into a lower rank. 
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3) Phrase into word 
The third downward shift occurs is from phrase into word. The writer finds 
that there are downward unit shift from phrase into word occur in The Adventures 
of Tintin: The Secret of the Unicorn. 
SE: Quite right Thomson. 
TE: Benar, Thomson. (Datum 053/DW/DM) 
Above dialogue happened when Tintin was talking with one of the agents 
at Interpol. They were trying to figure out the mystery behind the unicorn. 
Literally the phrase “Quite right” was supposed to be translated into another 
phrase “Cukup benar” but here the translator translated it into the word “Benar”. 
It could be translated into another phrase but the translator preferred to simplify it. 
This showed how downward unit shift occur from phrase into word. This did not 
change the meaning of both SE and TE as they had the same meaning.  
SE: You are under arrest. 
TE: Kau ditahan. (Datum 166/DW/DM) 
Above dialogue happened between Interpol and the pirates. The scene was 
the Interpol found the pirates who were also after the unicorn. The Interpol 
wanted to send the pirates to the jail. The phrase „under arrest‟ was translated into 
the word „ditahan‟ which showed downward unit shift from phrase into word. 
However; this shift did not change the meaning of both SL and TL although a 
dowanward unit shift occured here. 
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SE: A coat of arms. 
TE: Sebuah simbol. (Datum 037/DW/DiffM) 
Literally, the phrase “coat of arms” should be translated into “mantel 
tangan” but here the translator translated it into “simbol”. This portrayed 
downward unit shift from phrase into word. The meaning of the TE was different 
with the SE. This way, the translator changed the meaning of the context so that 
the viewers would get the full understanding about what the dialogue was about.  
4) Sentences into clauses 
The fourth downward unit shift occurs is from sentence into clause. The 
writer finds that there are downward unit shifts from sentences into clauses occur 
in The Adventures of Tintin: The Secret of the Unicorn. 
SL: Does anybody object if I pay by cheque? 
TL: Boleh bayar dengan cek? (Datum 024/DW/DM) 
Above dialogue happened when Tintin was about to pay for the ship. 
There was a downward unit shift from sentence into clause occur. Literally, it 
should be translated “Apakah ada yang keberatan kalau saya membayar dengan 
cek?” but the translator simplified it. This did not change the meaning as both SE 
and TE had the same meaning.  
SL: Look, kid. I'm trying to help you out. 
TL: Dengar, nak. Aku ingin menolongmu.  (Datum 016/UW/CM) 
Above is the example taken when Tintin was threatened by the captain of 
the pirates. The captain wanted the unicorn and he insisted on taking it from 
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Tintin. The underlined text shows how downward unit shift from sentence into 
clause occured here. The shift happened made the meaning increased.  
SE: I don't think you realize this, but you are about to walk into a whole mess of 
danger.  
TE: Kau tak sadar, tapi kau dalam bahaya besar. (Datum 019/DW/DM) 
The underlined text on the SE could be classified into a compound 
sentence and here the translator translated it into a clause. This portrays how 
downward unit shift from sentence into clause occured here. However; the shift 
happen did not change the meaning of both SE and TE as they had the same 
meaning. The translator made an adjustment to the TE but he did not change the 
meaning of the SE.  
5) Sentences into phrases 
The fifth downward unit shift occurs is from sentence into phrase. 
Sentence is the highest language rank and it is higher than phrase. The writer finds 
that there are downward unit shift from sentences into phrases occur in The 
Adventure of Tintin: The Secret of the Unicorn. 
SE: He said keep searching! 
TE: Cari terus! (Datum 077/DW/DM) 
Above dialogue happened when Tintin was being chased by the pirates. 
Tintin was trying to escape from the pirates with Captain Haddock. They both 
were trying to solve the mystery about the unicorn. There was a downward unit 
shift from sentence into phrase occured. Literally, the underlined sentences should 
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be translated “Dia bilang untuk tetap mencari” but the translator simplified it. 
This made the meaning decreased as the translator omit some words in the TE.  
SE: Historians have tried and failed to discover what happened to that fatal 
voyage. 
TE: Sejarawan gagal mengungkap apa yang terjadi pada pelayaran maut itu. 
(Datum 033/DW/DM) 
The underlined text should have been translated into “Para sejarahwan 
telah gagal” but the translator adjusted it into the TE as there are no tenses in 
Bahasa. There was a downward unit shift from sentence into phrase occured. This 
made the meaning decreased but it did not change the whole meaning of the 
context.  
6) Sentences into words 
The sixth downward unit shift occurs is from sentence into word. Sentence 
is the highest language rank and on the other hand, word is the samlles language 
rank. The writer finds that there are downward unit shifts  from sentences into 
words occur in The Adventures of Tintin: The Secret of the Unicorn. 
SE: I’m warning you. Get rid of the boat and get out while you still can. 
TE: Kuperingatkan, singkirkan perahu itu dan pergilah selagi kau masih bisa. 
(Datum 020/DW/CM) 
The underlined text was the movement of downward unit shift from 
sentence into word. Both SE and TE had the same meaning although they were 
different grammatically and structurally. Indeed, the sentence “I‟m warning you” 
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could be translated into “Saya peringatkan anda.” but the translator simplified it 
into a word. 
SE: Oh! I do beg your pardon. 
TE: Oh, maaf! (Datum 068/DW/CM) 
Literally, the sentence “I do beg you pardon” should be translated into 
“Saya meminta maaf” but the translator simplified it into a word. This was the 
movement of downward unit shift from sentence into word. Both SE and TE had 
the same meaning although they were different grammatically and structurally.  
SE: Does anybody object if I pay by cheque? 
TE: Boleh bayar dengan cek? (Datum 024/DW/DM) 
Above is the other example of downward unit shift occurs from sentence 
into word. Literally, it should have been translated into “apakah ada yang 
keberatan” but the translator omit some information and simplified it into word. 
This indeed did not change the meaning of the context but it gave decreased 
meaning to the TE.  
The three examples stated portray downward unit shift from sentence into 
word. The shifts sometimes affect the meaning of the TE as there are some 
different structure of both SE and TE 
2. How Unit Shift Affects the Meaning Equivalence between English-
Bahasa Subtitle of The Adventures of Tintin: The Secret of the Unicorn. 
The occurrence of unit shifts in translation may influence the degree of 
meaning equivalence. There are two different degrees of meaning equivalence in 
translation. They are equivalent and non-equivalent meaning. Each type is divided 
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into different parts. Equivalent meaning occurs in this study is complete, 
increased and decreased meaning. Complete meaning means that the translation 
result does not change the meaning equivalence. The translator does not improve 
or omit the meaning. In other words, the translator re-expresses the meaning 
exactly the same as the SE. Increased meaning means that the translator re-
expresses all meaning and adds something to the meaning so that the meaning 
becomes clearer. Meanwhile, decreased meaning means that the translator omitts 
the meaning. There is part of the expression in the SE which is not re-expresses in 
the TE. 
a) Equivalent meaning 
It is divided into three different parts. It will be discussed as follows. 
1) Complete meaning 
Complete meaning occurs when the transfer happens from the SE into the 
TE without adding or omitting the information. In this case, the information of the 
SE is exactly transfered into the TE, without any changes of meaning. 
SE: Isn't she a beauty? 
TE: Oh, cantik sekali! (Datum 008/DW/DM) 
Above shows how the translator changes the meaning completely. Beauty 
is mostly used to describe women and the translator re-expresses the meaning in a 
simple target language. When beauty (Noun) is translated into bahasa, it will be 
kecantikan but the translator translates it into cantik sekali (Adjective). Although 
the part of speech is changed, the meaning has not changed at all.  
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SE: I don‟t think you realize this, but you’re about to walk into a whole mess of 
danger. 
TE: Kau tak sadar, tapi kau dalam bahaya besar. (Datum 019/DW/DM) 
This also shows how the translator re-expresses the meaning clearly and 
simple. Here, the phrase “you‟re about to walk into a whole mess of danger” is 
changed into “kau dalam bahaya besar.” The meaning has not changed at all. 
The translator tries to make the meaning in Bahasa easy to be understood by the 
viewers.  
SE: Does anybody object if I pay by cheque? 
TE: Boleh bayar dengan cek? 
The translator tries to re-expresses the meaning into the target language 
simpler. However; the translator does not change the meaning. The translator 
makes it easier so that it would be acceptable in the target language. It can be said 
that the meaning in Bahasa is easier to be accepted by the viewers. There is a unit 
shift occurs here but it does not change the whole meaning. 
SE: All hair oil and no socks. 
TE: Rambutnya berminyak dan tak pakai kaos kaki. (Datum 026/UW/IM) 
The translator here adds the subject into the target expression to make the 
viewers understand more about the movie. Upward unit shift occurs here to give 
the viewers clearer understanding about the statement. Although there is an 
upward unit shift occurs, the meaning does not change here. The translator tries to 
give detailed understanding about the SE.  
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The texts mentioned above show how the translator interprets the meaning 
in an acceptable target expression. The translator uses an easy and acceptable 
target expression to make the viewers understand the speeches being spoken. It 
can be conclude although there are upward and downward unit shifts occur, the 
meaning does not change at all. The translator is trying to give further yet 
understandable meaning in the TE to the viewers.  
2) Increased meaning 
The second type of equivalent meaning is increased meaning. Increased 
meaning occurs when the translator adds to the TE text some information content 
which is not found in the SE text. 
SE: And it’s only two quid. 
TE: Dan harganya hanya 2 poundsterling. (Datum 009/DW/DiffM) 
Here, the translator adds “harganya” in the target language which there is 
no word “price” in the source language. By adding the context, the translator 
hopes that the viewers will understand what is being talked about. This does not 
change the whole meaning but gives further understanding to what is being talked 
about. 
SE: The ship never reached its destination….attacked by Pirates. 
TE: “Kapal ini tak sampai pada tujuan……karena diserang bajak laut. (Datum: 
032/DW/DM) 
Here, the translator adds “karena” in the target language which there is no 
word “because” in the source language. By adding the context, the translator 
hopes that the viewers will understand what is being talked about. This is the 
60 
 
 
 
same with the previous quote. This does not change the whole meaning but gives 
further understanding to what is being talked about. 
SE: Tintin, we are still filling out the paperwork. 
TE: Tenang, tintin. Kami masih mengurus surat-surat. (Datum 055/UW/IM) 
Here, the translator adds “tenang” in the target language which there is no 
word “calm down” in the source language. This is the same with the two previous 
quotes. This does not change the whole meaning but it gives further understanding 
to what is being talked about. 
Through above examples, it can be concluded that there are upward and 
downward unit shifts occur which increase the meaning of the TE. The translator 
does this as the grammatical structure of both SE and TE is different. This needs 
to be done so that the viewers would be able to grasp the context of the expression 
clearer. This also needs to be done to get the natural expression of the quotes in 
the TE. 
3) Decreased meaning 
The third type of equivalent meaning is decreased menaing. Decreased 
meaning occurs when the translator omits some information which is found in the 
SE text so the information content of the TE decreases. 
SE: You won‟t find another one of these, mate. 
TE: Kau takkan menemukan yang seperti ini. (Datum 010/UW/DM) 
The above text shows how the translator does not give the meaning of 
“another one” into the target expression. Literally, it shoul be translated into 
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“satu yang laiinya”. Indeed, the translator does not change the whole meaning. It 
is still understandable for the viewers. 
SE: Hey, buddy. How much for the boat? 
TE: Kawan, berapa itu harganya? (Datum 015/DW/DM) 
The context of the above quote is asking for the price for the boat. 
However; the translator does not translate the “for the boat” into the target 
expression. It is acceptable as the previous speech might have been related with 
the boat although the meaning is decreased. 
SE: Why it has attracted so much attention? 
TE: Kenapa menarik banyak perhatian? (Datum 029/DW/DM) 
Downward unit shift occured on the above example. The translator omit 
some information of the SE into the TE. This made the meaning in above example 
is decreased. The translator does not translate the word “it” but it does not change 
the whole meaning as the viewer will still understand about the context of the 
speech. 
SE: He was convinced his name had been cursed. 
TE: “.. ia yakin bahwa namanya dikutuk.” (Datum 034/DW/DM) 
Literally, the word „had” has the meaning “sudah” but the translator does 
not translate it. In the SE, there are different tenses used. One of them is past 
perfect. This portrays the activity done in the past before another activity occured 
in the past. However; in the TE, there are no spesific tenses to explain when the 
situation happens. Thus; the translator translated it into an acceptable structure of 
the TE. It does not change the meaning but it made the meaning decreased.   
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SL: "Historians have tried and failed... ...to discover what happened to that fatal 
voyage. " 
TL: “Sejarawan gagal mengungkap apa yang terjadi pada pelayaran maut itu…” 
(Datum 033/DW/DM) 
The bold and underlined words above are not translated into the target 
language. “Have tried” should be translated into “sudah mencoba” but the 
translator does not translate it. It is still acceptable and understandable. The above 
example is the same with the previous example. The different structure of both SE 
and TE affect the meaning equivalent. However; is still acceptable and 
understandable. 
Above examples show how upward and downward unit shifts occur affect 
the meaning in the TE. The meaning has been decreased as the translator changes 
the meaning in the TE. Some parts of the sentences are omitted by the translator to 
give further understanding for the viewers. This is done to get the natural 
expression of the TE. The translator also trie sto keep the meaning same with the 
SE.  
b. Non-equivalent meaning 
Non-equivalent meaning is the meaning of the translation which does not 
convey the meaning of the original writing. The target expression does not contain 
a term that corresponds in meaning, either partially or inexactly, to the source 
expression. Non-equivalence meaning occurs when one or more of the 
vocabularies used are narrower in scope than the other vocabularies. It is divided 
into two different parts. They are are as follows. 
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1) No meaning 
The first type of non-equivalent menaing is no meaning. No meaning 
occurs when translators eliminate all of the information found in the source 
expression so that the target expression loses all of the information content of the 
source language text. The followings are the examples.  
SL: I want this on the starboard side. 
TL: Taruh ini di sebelah kanan! (Datum 074/DW/DiffM) 
As stated on the above example, it does not give the real meaning. 
Literally when the underline text  is translated, it will be “di sisi kanan kapal” but 
the translator omit some of the information. This affects the whole meaning of the 
text. However; the translator did this to get the natural expression of the TE.  
SE: No, those are our oars. We need those oars. 
TE: Tidak! Kita butuh dayung itu. (Datum 109/DW/NM) 
The bold and underline text should have been translated into tidak, itu 
adalah dayung-dayung kita” but the translator simplified it into “tidak”. 
Downward unit shift from sentence into word occured here. The translator omit 
some information of the SE. The shift gave no meaning to the TE. The translator 
omitted some of the information because the next sentence also discussed about 
the oars. To avoid redundancy, some information was omitted by the translator.  
SE: Then hopped on the next plane to Bagghar. 
TE: Lalu naik pesawat ke Bagghar. (Datum 143/DW/NM) 
The bold and underline text should have been translated into “pesawat 
selanjutnya” but the translator omitted the word “next”. The translator only 
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translated it into “pesawat”. Downward unit shift from phrase into word occured 
here. The shift gave no meaning to the TE as the translator omitted the word 
“next”.  
Above are the examples of no how upward and downward unit shift could 
affect the meaning equivalent. When the translator omitted some information, it 
would make the meaning of the TE loses the important information. The translator 
tries to convey the messages naturally and communicatively.  
2) Different meaning 
Different meaning occurs when translators change the information 
contained in the source expression by using words that have different meaning in 
the target expression. 
SE: Anything?  
TE: Kau melihat sesuatu? (Datum 005/UW/CM) 
In the case above, the translator translated „anything‟ into „kau melihat 
sesuatu‟ and the correct translation is „sesuatu‟. The translator makes some 
different translation from the real meaning to make the readers not confused about 
the story that was retold by the translator. 
SE: How did you do that? 
TE: Bagaimana kau bisa kesitu? (Datum 036/UW/IM) 
The example above clearly shows how the translator changes the context 
of the speech. Indeed, it should be translated “Bagaimana kau melakukannya?” 
instead of “Bagaimana kau bisa kesitu?”. The translator makes some different 
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translation from the real meaning to make the readers understand more about the 
speech. 
SE: A coat of arms. 
TE: Sebuah symbol. (Datum 037/DW/DiffM) 
“A coat of arms” has different meaning with “sebuah symbol” if it is 
translated into the target language. The translator makes it different so that the 
viewers understand what it means. 
SE: Great snakes! 
TE: Astaga! (Datum 050/DW/DM) 
Above example also shows how the meaning in the target language is 
different with the source language. The translator makes it different so that the 
viewers understand what it means. 
SE: Police work is not all glamour and guns. 
TE: Pekerjaan polisi tak selalu penuh aksi dan senjata. (Datum 056/UW/IM) 
Above example also shows how the meaning in the target language is 
different with the source language. The word “glamour” is not being translated 
into “mewah”. The translator changes the meaning in order to fit it with the 
context. 
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CHAPTER V 
CONCLUSIONS AND SUGGESTIONS 
A. Conclusions  
Having analysed the data from The Adventures of Tintin : The Secret of the 
Unicorn, some conclusions can be drawn as follows. 
1. There are two different types of unit shift; upward and downward unit shift. 
These two tyepes are divided into six different categories. Each category for 
each type occurs in the English–Bahasa Indonesia translation of The 
Adventures of Tintin : The Secret of the Unicorn. 
2. The affect of unit shift in English–Bahasa Indonesia translation may change 
the degree of meaning equivalence in the TE. The equivalence degrees 
involve equivalent and non-equivalent menaing. Complete, increased and 
decreased meanings belong to equivalent menaing. No meaning and different 
menaing belong to non-equivalent meaning. This shows that the translation 
maintains the message of the SE. The occurring shifts in the translation can 
make the product of translation more accurate, natural, and communicative. 
By shifts, the translation uses natural forms of the TE and the messages of the 
SE can be conveyed as equivalence as possibly. Unit shifts found in the 
English – Bahasa Indonesia translation of The Adventures of Tintin: The 
Secret of the Unicorn affected the meaning equivalence of the texts.  
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B. Suggestions 
1. To students of translation concentration. 
Students are encouraged to comprehend both the SE and the TE, including 
the grammatical system as well as the culture. This needs to be done so that 
they won‟t find difficulties in doing the research. 
2. To other researchers 
It is expected for other researchers to dig deeper about the movie being 
studied in this research. They can use other shifts in analyzing this research as 
there are other shifts developed by Catford. 
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Data code 
Source Expression 
Target Expression  
Unit shift Meaning Equivalence 
  Eequivalent Non-equivalent 
UW DW 
CM 
Partly 
NM Diff M 
IM DM 
001/UW/CM SE: I‟ve seen you in the 
newspapers. 
TE: Aku melihatmu di surat kabar. 
Word → 
Phrase 
 
√     
002/DW/CM Be patient, Snowy. Not much 
longer. 
Sabar, Snowy. Sebentar lagi. 
 Phrase → 
Word √     
003/DW/CM SE: Oh! I do beg your pardon. 
TE: Oh! Maaf. 
 Sentence → 
Word 
√     
004/UW/DiffM SE: There. I believe I've captured 
something of your likeness. 
TE: Selesai. Aku telah melukiskan 
sesuatu yang mirip denganmu. 
Word → 
Clause 
 
    √ 
005/UW/CM SE: Anything? 
TE: Kau melihat sesuatu? 
Word → 
Sentence 
 
√     
006/UW/CM SE: Nothing. 
TE: Tidak ada apa-apa. 
Word → 
Sentence 
 
√     
007/DW/CM SE: Snowy. Look at this! 
TE: Snowy. Lihat ini! 
 Clause → 
Phrase 
√     
008/DW/DM SE: Oh, Isn’t she a beauty? 
TE: Oh, cantik sekali. 
 Sentence → 
Phrase 
  √   
009/DW/DiffM SE: And it’s only two quid. 
TE: Dan harganya hanya 2 
poundsterling. 
 Phrase → 
Words     √ 
010/UW/DM SE: You won‟t find another one of 
these, mate. 
Words → 
Phrase  
 
  √   
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TE: Kau takkan menemukan yang 
seperti ini. 
011/UW/IM SE: As fine a ship as ever sailed the 
seven seas. 
TE: Kapal terbaik yang pernah 
berlayar. Di tujuh lautan luas. 
Phrase → 
Sentence 
 
 √    
012/DW/DM SE: Gently does it. 
TE: Pelan-pelan.  
 Phrase → 
Word 
  √   
013/DW/CM SE: Excuse me! 
TE: Permisi! 
 Phrase → 
Word 
√     
014/DW/DiffM SE: There you go, careful! 
TE: Ini. Hati-hati! 
 Clause → 
Word 
    √ 
015/DW/DM SE: Hey, buddy. How much for the 
boat? 
TE: Kawan, berapa harganya? 
 Sentence → 
Phrase   √   
016/UW/CM SE: Look, kid. I’m trying to help 
you out.  
TE: Dengar, nak. Aku ingin 
menolongmu. 
Clause → 
Sentence 
 
√     
017/DW/DM SE: I’m trying to tell you that your 
life is in danger. 
TE: Hidupmu dalam bahaya.  
 Sentence → 
Clause   √   
018/DW/DM SE: What kind of danger?  
TE: Bahaya apa? 
 Sentence → 
Phrase 
  √   
019/DW/DM SE: I don’t think you realize this. 
You‟re about to walk into a whole 
mess of danger. 
TE: Kau tak sadar, tapi kau dalam 
bahaya besar. 
 Sentence → 
Clause 
  √   
020/DW/CM SE: I’m warning you. Get rid of the 
boat…. 
 Sentence → 
Phrase 
√     
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TE: Kuperingatkan. Singkirkan 
perahu itu…. 
021/UW/IM SE: Wonderful! 
TE: Luar biasa! 
Word → 
Phrase 
 
 √    
022/DW/DM SE: Don’t bother wrapping it. I‟ll 
take it as is. 
TE: Tak usah dibungkus, biar 
langsung kubawa. 
 Sentence → 
Clause 
  √   
023/DW/DM SE: Don‟t bother wrapping it. I’ll 
take it as is. 
TE: Tak usah dibungkus, biar 
langsung kubawa. 
 Sentence → 
Clause 
  √   
024/DW/DM SE: Does anybody object if I pay 
by cheque? 
TE: Boleh bayar dengan cek? 
 Sentence → 
Word   √   
025/DW/DM SE: If you want to buy, you will have 
to talk to the kid. 
TE: Kalau kau mau beli, bicaralah 
pada pemuda itu. 
 Phrase → 
Word 
  √   
026/UW/IM SE: All hair oil and no socks. 
TE: Rambutnya berminyak dan tak 
pakai kaos kaki. 
Phrase → 
Clause 
 
 √    
027/DW/DM SE: They lost everything. 
TE: Kehilangan segalanya.  
 Clause → 
Phrase 
  √   
028/DW/CM SE: Good day to you, Sir. 
TE: Selamat siang, Tuan.  
 Clause → 
Phrase √     
029/DW/DM SE: Why it has attracted so much 
attention? 
TE: Kenapa menarik banyak 
perhatian? 
 Clause → 
Phrase 
  √   
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030/DW/DM SE: Snowy, you have not seen 
the… 
TE: Snowy, kau melihat… 
 Clause → 
Phrase   √   
031/DW/DiffM SE: All hands lost except for one 
survivor. 
TE: Semua tewas kecuali satu awak. 
 Phrase → 
Word 
    √ 
032/DW/DM SE: The ship never reached its 
destination….attacked by Pirates. 
TE: “Kapal ini tak sampai pada 
tujuan……karena diserang bajak 
laut 
 Clause → 
Sentence 
  √   
033/DW/DM SE: Historians have tried and 
failed to discover what happened to 
that fatal voyage. 
TE: Sejarawan gagal mengungkap 
apa yang terjadi pada pelayaran maut 
itu. 
 Sentence  
Phrase 
  √   
034/DW/DM SE: He was convinced his name had 
been cursed. 
TE: “.. ia yakin bahwa namanya 
dikutuk.” 
 Phrase → 
Word 
  √   
035/UW/IM SE: Missed something Snowy. 
TE: Aku melewatkan sesuatu 
Snowy. 
Word → 
Clause 
 
 √    
036/UW/IM SE: How did you do that? 
TE: Bagaimana kau bisa kesitu? 
Word → 
Phrase 
 
    √ 
037/DW/DiffM SE: A coat of arms. 
TE: Sebuah simbol. 
 Phrase → 
Word 
    √ 
038/DW/DM SE: Hang on a minute. 
TE: Tunggu! 
 Phrase → 
Word 
  √   
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039/DW/DM SE: I see you let yourself in.   
TE: Kau masuk tanpa izin. 
 Sentence → 
Clause 
  √   
040/DW/CM SE: I'm sorry. I'm not sure I follow 
you. 
TE: Maaf, aku tak mengerti. 
 Phrase → 
Word √     
041/DW/DM SE: I'm sorry. I'm not sure I follow 
you. 
TE: Maaf, aku tak mengerti. 
 Sentence → 
Clause   √   
042/DW/NM SE: I'm afraid you are mistaken, 
Mr. Tintin. 
TE: Kurasa kau salah, tuan Tintin. 
 Clause → 
Word    √  
043/DW/CM SE: Of course I am sure. I took it 
home. 
TE: Tentu aku yakin. Kubawa 
Pulang. 
 Phrase → 
Word 
√     
044/UW/IM SE: Sorry. It looks identical. 
TE: Maafkan aku. Mirip sekali. 
Word → 
Phrase 
 
 √    
045/DW/IM SE: Sorry. It looks identical. 
TE: Maafkan aku. Mirip sekali. 
 Sentence → 
Phrase  √    
046/DW/CM SE: Yes indeed. But I don‟t 
understand. 
TE: Benar. Tapi aku tidak mengerti.  
 Phrase → 
Word √     
047/DW/DiffM SE: That's what I do easy. 
TE: Itu pekerjaanku. 
 Sentence → 
Clause 
    √ 
048/UW/DiffM SE: Things are so easily lost. 
TE: Ada benda yang bisa hilang 
dengan mudah.  
Word → 
Clause 
 
    √ 
049/UW/CM SE: Things are so easily lost. 
TE: Ada benda yang bisa hilang 
dengan mudah.  
Phrase → 
Clause 
 
√     
050/DW/DM SE: Great snakes!  Phrase →     √ 
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TE: Astaga! Word 
051/UW/IM SE: Makes no senses! 
TE: Ini tidak masuk akal! 
Phrase → 
Clause 
 
 √    
052/DW/DM SE: Which means 
TE: Artinya 
 Phrase → 
Word  
  √   
053/DW/DM SE: Quite right Thomson. 
TE: Benar Thomson. 
 Phrase → 
Word 
  √   
054/DW/DiffM SE: But we haven't got a clue, what 
he was running off. 
TE: Tapi kami tak tahu apa yang ia 
selidiki. 
 Phrase → 
Word 
    √ 
055/UW/IM SE: Tintin, we are still filling out the 
paperwork. 
TE: Tenang, tintin. Kami masih 
mengurus surat-surat. 
Word → 
Phrase 
 
 √    
056/UW/IM SE: Police work is not all glamour 
and guns. 
TE: Pekerjaan polisi tak selalu 
penuh aksi dan senjata. 
Word → 
Phrase 
 
 √    
057/DW/DM SE: There's an awful lot of filing. 
TE: Banyak berkas yang perlu 
diurus. 
 Phrase → 
Word   √   
058/UW/IM SE: There's an awful lot of filing. 
TE: Banyak berkas yang perlu 
diurus. 
Word → 
Phrase 
 
 √    
059/UW/DiffM SE: Great Scotland Yard! 
TE: Astaga! 
 Phrase → 
Word 
    √ 
060/DW/DM SE: And you will. 
TE: Pasti. 
 Clause → 
Word 
  √   
061/DW/IM SE: What Barnaby Dawes trying to 
tell us? 
TE: Apa yang disampaikan Barnaby 
 Phrase → 
Clause  √    
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Dawes ketika ia bilang hidup kita 
dalam bahaya? 
062/DW/IM SE: Well! I am Already downstairs. 
Do try keep up. 
TE: Aku sudah dibawah. Cepatlah. 
 Phrase → 
Word  √    
063/DW/DiffM SE: Good heavens, Thomson! 
TE: Astaga, Thomson! 
 Phrase → 
Word 
    √ 
064/DW/CM SE: On the contrary. 
TE: Sebaliknya. 
 Phrase → 
Word 
√     
065/DW/DM SE: I presume, you are referring to 
the Pickpocket. 
TE: Si pencopet? 
 Clause → 
Word   √   
066/DW/DM SE: You are quite mistaken. I‟d 
love one 
TE: Kau salah. Aku mau sekali 
secangkir teh! 
 Sentence → 
Phrase 
  √   
067/UW/IM SE: You are quite mistaken. I’d love 
one. 
TE: Kau salah. Aku mau sekali 
secangkir teh! 
Clause → 
Sentence 
 
 √    
068/DW/CM SE: I do beg your pardon. 
TE: Maaf! 
 Sentence → 
Word 
√     
069/DW/DM SE: My wallet, it's gone. 
TE: Dompetku! Hilang! 
 Clause → 
Word 
  √   
070/DW/DM SE: And you will. 
TE: Pasti. 
 Phrase → 
Word 
  √   
071/DW/DM SE: Tintin, he is getting away! 
TE: Tintin! Dia kabur! 
 Phrase → 
Word   √   
072/DW/DM SE: My wallet, it’s gone. 
SE: Dompetku! Hilang!  
 Clause → 
Phrase 
  √   
073/DW/DM SE: Jerk him off from the bumper!  Sentence →   √   
78 
  
 
 
TE: Buat dia jatuh, lalu lindas dia! Clause 
074/DW/DiffM SE: I want this on the starboard 
side. 
TE: Taruh ini di sebelah kanan. 
 Clause → 
Phrase     √ 
075/DW/DM SE: Have you found it? 
TE: Sudah ketemu? 
 Sentence → 
Phrase 
  √   
076/DW/DM SE: I’ll find it. 
TE: Akan kutemukan. 
 Sentence → 
Phrase   √   
077/DW/DM SE: He said keep searching! 
TE: Cari terus! 
  
  √   
078/DW/DiffM SE: You don‟t value that scroll 
TE: Kau tahu nilai gulungan itu.  
 Pharase → 
Word 
    √ 
079/DW/DiffM SE: All hell has broken loose. 
TE: Ini gawat. 
 Sentence → 
Clause 
    √ 
080/DW/CM SE: Let’s go! 
TE: Ayo! 
 Phrase → 
Word 
√     
081/DW/DiffM SE: If I’m not the captain who else 
can I be? 
TE: Tentu aku kaptennya! Pikirmu 
aku siapa? 
 Clause → 
Phrase  
    √ 
082/DW/DiffM SE: That‟s how he has planned to 
bump me off. 
TE: Jadi begitu rencana untuk 
membunuhku.  
 Phrase → 
Word 
    √ 
083/DW/DM SE: Now you must excuse me. 
TE: Permisi. 
 Sentence → 
Word 
  √   
084/UWI/M SE: Pleasure. 
TE: Dengan senang hati. 
Word → 
Sentence 
 
 √    
085/UW/DiffM SE: We go back a long way, 
Captain Haddock, and I. 
TE: Aku dan Kapten Haddock sudah 
Clause → 
Phrase 
 
    √ 
79 
  
 
 
lama kenal. 
086/DW/DiffM SE: I was so upset when he kicked 
the bucked. 
TE: Aku sedih saat ia wafat. 
 Phrase → 
Word     √ 
087/DW/DM SE: I had no choice but to drown 
my sorrows.  
TE: Terpaksa aku mabuk-mabukan 
untuk melupakannya. 
 Phrase → 
Word 
  √   
088/UW/DiffM SE: I had no choice but to drown my 
sorrows.  
TE: Terpaksa aku mabuk-mabukan 
untuk melupakannya. 
Phrase → 
Clause 
 
    √ 
089/UW/DiffM SE: Barnacles, someone has locked 
the door. 
TE: Demi kepiting, ada yang 
mengunci pintunya. 
Word → 
Phrase 
 
    √ 
090/DW/DM SE: He‟s very handy with the razor. 
TE: Ia ahli menggunakan pisau silet. 
 Phrase → 
Word 
  √   
091/UW/IM SE: He‟s very handy with the razor. 
Ia ahli menggunakan pisau silet. 
Word → 
Phrase 
 
 √    
092/DW/IM SE: My heart was in my mouth. 
TE: Kuakui jantungku berdebar 
sampai ke mulut. 
 Clause → 
Phrase  √    
093/DW/DM SE: Watch yourself 
TE: Hati-hati  
 Phrase → 
Word 
  √   
094/UW/DiffM SE: The boss says he‟s handful. 
TE: Boss bilang dia tidak mudah 
menyerah. 
Word → 
Phrase 
 
    √ 
095/UW/IM SE: Get me a flare! 
TE: Ambilkan aku api suar! 
Word → 
Phrase 
 
 √    
096/DW/DM SE: Get out of the way!  Sentence →   √   
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TE: Minggir! Word 
097/DW/DM SE: That‟s why he made you his 
prisoner. 
TE: Karena itu ia mengurungmu.  
 Clause → 
Phrase   √   
098/DW/DM SE: Give me those oars! 
TE: Berikan dayungnya! 
 Phrase → 
Word 
  √   
099/DW/DiffM SE: I'll not be doubted by some 
pipsqueak tuft of ginger and his 
irritating dog. 
TE: Aku tak mau diragukan oleh 
seorang anak muda dan anjingnya 
yang menyebalkan! 
 Clause → 
Phrase 
    √ 
100//DW/DiffM SE: Good gracious! 
TE: Astaga! 
 Phrase → 
Word 
    √ 
101/DW/DM SE: Have you found it? 
TE: Sudah ketemu? 
 Sentence → 
Phrase 
  √   
102/UW/IM SE: It's a fear of open spaces. 
TE: Itu penyakit takut akan tempat 
terbuka. 
Word → 
Phrase 
 
 √    
103/DW/DM SE: Look at this one! 
TE: Lihat! 
 Sentence → 
Word 
  √   
104/DW/DM SE: Take them! Take them! 
TE: Ambil! 
 Phrase → 
Word 
  √   
105/DW/DM SE: Pull yourself together, man! 
TE: Kendalikan dirimu! 
 Sentence → 
Phrase 
  √   
106/DW/DiffM SE: Good heavens, Thompson. 
TE: Astaga, Thompson. 
 Phrase → 
Word 
    √ 
107/DW/DM SE: Aha! What we have here? 
TE: Apa ini? 
 Sentence → 
Phrase 
  √   
108/DW/DM SE: Well you looked a little cold. 
TE: Kau tampak kedinginan. 
 Phrase → 
Word 
  √   
109/DW/NM SE: No those are our oars! We need  Sentence →    √  
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those oars. 
TE: Tidak! Kita butuh dayung itu. 
Word 
110/UW/DiffM SE: Traglodytes! Captain, get down! 
TE: Tidak tahu etika! Kapten, 
tiarap! 
Word → 
Sentence 
 
    √ 
111/DW/IM SE: Traglodytes! Captain, get down! 
TE: Tidak tahu etika! Kapten, 
tiarap! 
 Phrase → 
Word   √   
112/DW/DM SE: Don’t take your eyes off them.  
TE: Awasi terus. 
 Sentence → 
Phrase 
  √   
113/DW/DM SE: Hey! Put your hands up! 
TE: Hey!Angkat tangan! 
 Sentence → 
Phrase 
  √   
114/DW/DiffM SE: Those are surgical spirits for 
medicinal purposes only. 
TE: Itu alkohol untuk obat. 
 Clause → 
Phrase     √ 
115/DW/DM SE: Those are surgical spirits for 
medicinal purposes only. 
TE: Itu alkohol untuk obat. 
 Phrase → 
Word   √   
116/DW/DM SE: Those are surgical spirits for 
medicinal purposes only. 
TE: Itu alkohol untuk obat. 
 Phrase → 
Word   √   
117/UW/IM SE: Now pour the bottle into the 
tank! 
TE: Kini tuangkan isi botol ke tangki 
bahan bakar! 
Word → 
Phrase 
 
 √    
118/UW/IM SE: No, land! 
TE: Tidak, maksudku daratan! 
Word → 
Phrase 
 
 √    
119/DW/CM SE: The land of thirst. 
TE: Negeri kering. 
 Sentence → 
Phrase 
√     
120/DW/DiffM SE: I‟ve run out. I‟ve run out. 
TE: Aku kehausan. Aku kehabisan. 
 Phrase → 
Word 
    √ 
121/DW/DiffM SE: I‟ve run out. I‟ve run out.  Phrase →     √ 
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TE: Aku kehausan. Aku kehabisan. Word 
122/DW/DiffM SE: Come on. On your feet.  
TE: Berdiri. 
 Phrase → 
Word 
    √ 
123/DW/DM SE: Lean your weight on me. 
TE: Bersandarlah padaku.  
 Clause → 
Word 
  √   
124/DW/DiffM SE: Not here, Then where is it?  
TE: Lalu dimana? 
 Clause → 
Phrase  
    √ 
125/DW/DiffM SE: She's got the wind behind her. 
TE: Dia didorong oleh angin. 
 Phrase → 
Word 
    √ 
126/DW/DiffM SE: The blood runs cold in every 
sea captain who looks upon that flag, 
for he knows he's facing a fight to 
the death. 
TE: Semua kapten akan takut ketika 
melihat bendera itu karena ia tahu ia 
menghadapi pertarungan sampai 
mati. 
 Clause → 
Word 
    √ 
127/DW/DiffM SE: All hands on deck! 
TE: Semua siaga! 
 Sentence → 
Phrase 
    √ 
128/UW/IM SE: Gunners to their stations! 
TE: Penembak meriam pergi ke pos 
masing-masing! 
Word → 
Phrase 
 
 √    
129/DW/DiffM SE: Yes but he‟s not in good shape, 
I‟m afraid. 
TE: Ya, tapi kondisinya buruk. 
 Phrase → 
Word     √ 
130/DW/DiffM SE: He‟s quite delirious.  
TE: Dia mengigau. 
 Phrase → 
Word 
    √ 
131/UW/IM SE: He‟s sober. 
TE: Dia tidak teller.  
Word → 
Phrase 
 
 √    
132/DW/DiffM SE: Lives are at risk. 
TE: Ada jiwa yang dipertaruhkan. 
 Phrase → 
Word 
    √ 
133/DW/IM SE: And the pirates were now  Phrase →  √    
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masters of the ship. 
TE: Kini bajak laut menguasainya. 
Word 
134/UW/IM SE: A pirate hunter sent to reclaim 
their hard-won plunder. 
TE: Seorang pemburu bajak laut 
dikirim untuk merebut emas hasil 
rampasan. 
Word → 
Phrase 
 
 √    
135/DW/DiffM SE: And Haddock always has a trick 
up his sleeve. 
TE: Dan Hadoock selau punya 
strategi rahasaia. 
 Clause → 
Phrase 
    √ 
136/UW/DM SE: On the pirates? Like that? 
Unarmed? 
TE: Ke arah bajak laut? Begitu saja? 
Tanpa senjata? 
Word → 
Phrase 
 
 √    
137/DW/DiffM SE: Let’s have you! 
TE: Kau kalah. 
 Sentence → 
Phrase 
    √ 
138/DW/DM SE: What are you talking about? 
TE: Apa maksudmu? 
 Sentence → 
Phrase 
  √   
139/DW/DM SE: It isn't just about the scrolls…or 
the treasure  that went down with the 
ship. 
TE: Ini bukan soal gulungan kertas 
atau harta yang ikut tenggelam 
bersama kapal. 
 Phrase → 
Word 
  √   
140/UW/IM SE: He wants vengeance. 
TE: Dia mau balas dendam. 
Word → 
Phrase 
 
 √    
141/DW/IM SE: Who's after your blood? 
TE: Siapa yang ingin 
membunuhmu? 
 Phrase → 
Word  √    
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142/DW/DiffM SE: I curse your name, and who 
come after you! 
TE: Aku mengutuk namamu dan 
semua keturunanmu. 
 Clause → 
Word 
    √ 
143/DW/NM SE: Then hopped on the next plane 
to Bagghar. 
TE: Lalu naik pesawat ke Bagghar. 
 Phrase → 
Word    √  
144/UW/IM SE: Enchanted, Signora! 
TE: Sungguh menarik, Nyonya! 
Word → 
Phrase 
 
 √    
145/UW/IM SE: What charming peasants. 
TE: Warga kecil yang menawan. 
Word → 
Phrase 
 
 √    
146/DW/DM SE: Please forgive me. I must escort 
madam to her dressing room. 
TE: Maaf. Aku harus mengantar 
nyonya ke ruang ganti. Permisi. 
Silahkan. 
 Sentence → 
Word 
  √   
147/DW/DM SE: They are bleeding. 
TE: Berdarah. 
 Sentence → 
Word 
  √   
148/DW/DM SE: No, they are not. 
TE: Tidak. 
 Sentence → 
Word 
  √   
149/DW/DiffM SE: Oh Colombus! It‟s every man 
for himself. 
TE: Astaga! Selamatkan diri 
masing-masing. 
 Phrase → 
Word 
    √ 
150/DW/DM SE: Aha! that was close. 
TE: Hamper saja. 
 Sentence → 
Phrase  
  √   
151/UW/IM SE: The falcon! Snowy, after him! 
TE: Burung elang itu! Snowy, kejar 
dia! 
Phrase → 
Sentence 
 
 √    
152/UW/IM SE: Sakharine‟s got the scroll 
TE: Sakharine dapat gulungan 
kertasnya. 
Word → 
Phrase 
 
 √    
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153/DW/DiffM SE: Get him off our tail! 
TE: Singkirkan dia! 
 Sentence → 
Phrase 
    √ 
154/DW/DiffM SE: Come to Daddy. Come to 
Daddy. 
TE: Kemarilah. 
 Phrase → 
Word     √ 
155/UW/DiffM SE: Gotcha! 
TE: Dapat kau! 
Word → 
Phrase 
 
    √ 
156/DW/IM SE: You double-dealing, pilfering 
parasites! 
TE: Dasar kau penghianat. 
 Phrase → 
Word  √    
157/DW/DiffM You two-timing troglodyte! 
Dasar kau penipu! 
 Phrase → 
Word 
    √ 
158/DW/DiffM SE: You simpering son of a po-
faced profiteer! 
TE: Dasar kau jelek! 
 Phrase → 
Word     √ 
159/DW/DM SE: You were wrong, weren’t you? 
TE: Kau salah. 
 Sentence → 
Phrase  
  √   
160/UW/IM SE: That‟s just another name for a 
quitter. 
TE: Itu hanya nama lain untuk orang 
yang menyerah. 
Word → 
Phrase 
 
 √    
161/DW/DM SE: What did you just say? 
TE: Apa katamu? 
 Sentence → 
Phrase 
  √   
162/DW/DiffM SE: Close, but no cigar! 
TE: Hampir, tapi meleset! 
 Phrase → 
Word 
    √ 
163/DW/DM SE: That’s right. Why don‟t you 
have a drink? 
TE: Benar. Minumlah. 
 Phrase → 
Word   √   
164/DW/DM SE: That‟s right. Why don’t you 
have a drink? 
TE: Benar. Minumlah. 
 Sentence → 
Word   √   
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165/UW/NM SE: Hot on Sakharine's trail from 
the start. 
TE: Ia sedang  memburu 
Sakharine! 
Phrase → 
Clause 
 
   √  
166/DW/DM SE: You are under arrest. 
TE: Kau ditahan. 
 Phrase → 
Word 
  √   
167/UW/CM SE: Is the cellar still here? 
TE: Gudang bawah tanah masih 
disini? 
Word → 
Phrase 
 
√     
168/DW/DM SE: I‟m at a loss. 
TE: Aku bingung. 
 Phrase → 
Word 
  √   
169/UW/IM SE: Unquenchable, Tintin. 
TE: Tak terpuaskan, tintin. 
Word → 
Phrase 
 
 √    
 
 
CM:   Complete Meaning     UW:   Upward Unit Shift   
IM:   Increase Meaning     DW:   Downward Unit Shift   
DM:   Decrease Meaning     NM:   No Meaning 
 
 
